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Editorial

Banaja has been published as a Sauvenir-cum-Annual Issue by the Academy
of Tribal Dialects and Culture since 1986. Some of the major areas of operation
of the Academy include ethnolinguistics, tribal folklore, tribal art and craft,
tribal music and dance, tribal language orientation and evaluation. This issue of
BANAJA is devoted entirely to one of the major areas of its operation, i.e.
Tribal Folklore.

In this issue there are fourteen articles - eight in Oriya and six in English.
Prof. L. K. Mohapatra in his article “ 63410 6Ri8 Q"6 ™ (The Folk Culture of
Orissa) defines ‘Folk-Culture’ differentiating it from other related terms, to begin
with, and then states in detail some of the important aspects of the folk-culture
of Orissa ( which also includes tribal culture). His article, therefore, serves as an
appropriate general introduction to the articles that are to follow. Prof. Khageswar
Mahapatra’s article “ @84 6541 2190121610 AeNe: TR 618" (The Folk-songs of
the Tribals of Southern Orissa: Kindri Songs) examines in detail the different
stages of Kindri songs in Desia language highlighting the introductory parts of
these songs which serve as appetisers. Mr. Indubhusan Kar’s article “ 636
21@1Q1 9642 §@a” (The Features of the Tribal Dances of Orissa) first states
some of the specialities of the tribal dances and then narrates, in some detail,
some important tribal dances of Orissa. While Dr. R. K. Naik’s article “ @ig/%
6@IR a1e ” (The Folk Songs of Bathudi) is all about badhudi folk-songs, Dr. R.
Padhi’s article “ 23Q1Q161%21: 9@ 9801 ” (The Tribal Riddles: A Bird’s Eye-
view) deals with riddles in desia language used by tribes like Bhumia, Bhatars,
Pentia, Matia and Halbi. Mr. Naik’s article “ 621 §A&eiq” (The Ho clan Myths)
States the stories behind the orign of some clans of the Ho tribe. Dr. Paramananda
Patel’s article goes ahead of tribal folk-songs and deals with tribal folk poetry
with a very positive note. Mr. P. Panda in his article 2T AR ATE B 9RAQ
g@Ael ” (The Juang Folk songs and their Traditions) statés the types and
occassions of Juang songs providing some examples of some such folk-songs.



In the English Section the joint article of Sarmistha Barik and Dr. C. §.
Pasayat “Folk and Tribal Culture” by defining the terms of “folk” and ‘tribal’
serves as an introduction to the English articles that are to follow. Prof. K. K.
Mohanty in his article “Documentation of the Juang Origin Myth” breaks the
Juang origin myth into mythemes followed by very scientific analysis of the myth,
while Dr. A. C. Sahu’s article “The Gadaba Folk Songs” is an exhaustive account
of the Gadaba folk songs, Mrs. B. Patra’s article “Riddling in Tribal Culture”
deals with the use of riddles in tribal cultures and its implications for teaching the
tribal learners. Dr. M. K. Mishra’s article “The Saora Folk Tale: An Overview”
deals in detail with Saora folk narratives and Dr. M. Kundu’s article “Realism
and fantasy in Tribal Folk Tales” is about the interplay of realism and fantasy in
tribal folk-tales.

We are grateful to all our contributors.

Manmath Kundu
Director, ATDC
ST & SC Development Department
Govt. of Orissa.
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FOLK AND TRIBAL CULTURE

Sarmistha Barik

Dr. Chitrasen Pasayat

This paper is based on empirical observations made during past four years
(1997 to 2000) in different areas of tribal dominated Koraput district of Orissa and
seeks to understand the meaning of folk and tribal culture which may suggest to deal
in the problems of application or action in the field. It may also explore the possibility

of utility of these meanings to sfudy folk and tribal cultures in changing socio-cultural
atmosphere.

It has been contended by scholars in general that tribal culture is isolated and
complete in general. But the folk culture cannot be isolated and hence may not be
complete in itself. The reason is that folkculture has always been considered to be a
part of the larger social unit( Foster, 1953). In the context, Unnithan, Dev and Singh
(1965 : 18) have written that “ the folk and the elite elements are complementary and
the existence of the one is the pre-requisite of the other.” In this sense, folk culture is
different from tribal culture. Both are fundamentally different from one another in one
respect. The former is dependent whereas the latter is independent. For the
understanding ofa folk culture the reference te alarger social unit with which it has
a symbiotic-spatio-temporal relationship is essential (Foster, 1953). In this sense,
the culture of the rural Hindu is the folk version of the elite culture. Thus, the term folk
culture has been defined asa dependent rather than an independent entity. In other
words, folk culture is defined either in contrast to the elite culture or in opposition to
the tribal culture (Unnithan, Dev and Singh, 1965). In the similar manner, folk is a
group of people contrasted, on the one hand, to the elite people and, on the other
hand, it is defined in opposition to the tribal people.

The above point needs a little elaboration here. As it is well known, the

Concept of folk was first developed by Robert Redfield in the year 1941 inhis famous
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book The Folk Culture of Yucatan. Subsequently, the concept was elaborated in
his article “ The Folk Society” published in the year 1947 and latter in a series of
lectures he presented in 1953 and onwards. Generally, Redfield associates the folk
culture with a relatively small, close unit, well-integrated society. The division of labour
is slight, class differentiation is not marked, kinship is strong and important, every one
belongs and the moral ordet, though limited, makes sense ( Gallegher, 1984 : 12),
This meaning more or less corresponds to that of an ideal tribal society in our country.
Scholars like Poster (1958 163) opines that true primitive cultures are to be excluded
from that of folk category. Beca_ilse, they are, in theory at least isolated and complete
in themselves, Thus, he tries to differentiate between folk culture and folk society as
not whole society or an isolate in itself but a half society, a part of a larger cultures of
which it is a part. Unnithan, Singh and Deva (1965 :24) have also viewed in a sin?';ilar
fashion that folk culture is not to be confused with the tribal traditions. It differs from
them in one fundamental respect. Cultural tradition of a tribe is a self-contained
whole, whereas the folk tradition is essentially a part- a substructure - in the true
sense of the word. The folk tradition continually interacts with the elite tradition. The
folk tradition would not be itself without this interaction. It cannot he adequately
understood without reference to the elite tradition.

As Foster (!_953_ : 162) writes, Redfield uses the terms primitive and folk as
Synonymous. The characteristics of a folk typology- distinctiveness, smallness,
homogeneity and self-sufficiency- given by Redfield (1947 : 293-308) most nearly
correspond to that of an ideal tribal society in India (Sinha, 1957 : 12-14; Naik,
1984 :70; Beteitle, 1977 :7-14 ). The early British administrators in India have
noticed such tribal societies in various parts of our country, They have discovercd
that certain human groups remained outside the Brahmanic Varna-jati hierachy and

lived in hi ' ins ski
1ved in hills and forests, or in the plains skirting the forests, in relative isolation from

the - i
caste-based peasant villages. In the context, we may mention the name of Bond?
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As it has been mentioned above, undoubtedly, there were some isolated tribal
people persisted in forests and hills without having more than casual contacts with the
population of the open plains and the centres of civilisation. Now and then, a military
campaign would bring the tribal people to the notice of kings or emperors, but for
long periods there was frictionless coexistence between some tribal people and caste
Hindus in the truest sense of the word ( Haimendorf, 1977 : 1). On the other hand,
there were some tribal people who have been in continuous contact with the
encroaching and engulfing plough cultivation based on Brahmanic Varna-jati civilisation
and that numerous hitherto isolated and autonomous groups have been absorbed in
the body politic of the civilisation ( Sinha, 1980 : 2). G. S. Ghurye has outlined the
natural process of assimilation of the tribal people so far Hinduized that they have got
assimilated as different castes in the Hindu caste system (Ghurye, 1959 :1943) . This
process of assimilation, however, has been disturbed during the British regime owing
to the policy of the government as well as activities of the missionaries. It would not
be unwise to highlight the views of some scholars namely V. Elwin( 1935: 511-19;
1952) and J. H. Hutton (1931 : 504-07) who have once come out with their opinions
regarding the evil effects of contact between tribal people and non-tribal people.
Once upon a time, Elwin has proposed the solution of isolationism in terms of creation
of a National Park in which tribal people might take refuge; and he has maintained

that the contacts of the tribal people with the non-tribal people or outsiders and
outside world should be reduced to the minimum.

From 1872 onwards, the various census commissioners have to face great
difficulties in precisely demarcating and identifying where tribe as a social category
ends and caste begins. They have reported that tribal people have been gradually
transformed into castes( Sinha, 1980 : 6; Risley, 1915: 72). In this regard, mention
may be made of N. K. Bose’s (1941) most famous idea of “ Hindu mode of tribal
absorption”. In case of Oraon tribe of southern Bihar (at present Jharkhand State),
Gallegher writes, “ most Oraon villages seem to have little resemblance to the idythic
folk community portrayed by Redfield, although an observer could, of course, find
CXamples of harmony and co-operation” (1984 : 19-20) . However, there is a way of
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solution to this problem in the observation made by T.K. Oommen. He says that
considerable differences exist between certain aspects of social structures and culture
between Hindus and tribal people. He pointsto “ the possibility that the elements of
culture attributed to different societal typesrczjan exist within a given community at
given moment. Our societal types arenot necessarily polar or inimical and hence the
co-existence of the different societal types is conceded (Oommen, 1984 :13). In line
with Professor T.K.Oommen, it may be viewed that folk culture is the predominant
(not exclusive) feature of the folk society while recognizing the possibility of the
existence of certain &lements of folk culture in other societal types such as urban,

rural, primitive, peasant and the like.

From the prcviousléliscussion it is clear that the field worker or a social scientist

conducting an empirical research in India may be misled by the ideal type of folk
society given by Robert Redfield. Gallagher (1984 : 12) has rightly referred the
remarks of O. Lewis (1951 : 432-35) that there exists the danger of field data being
fitted into the conceptual scheme, and in the process be stretched dangerously or
distorted. Before saying what we méan by folk and folk culture we would like to cite
two definitions given by G.M.Foster and Allam Dundes. According to Dundes (1965
:2). “ The term folk can refer to any group of people whatsoever who share at Jeast
one common factor. It does not matter what the linking factor is -it could be a common
occupation, language or religion-but what is important is that a group formed for
whatever reason will have some traditions which it calls its own. In theory, a group
must consist of many individuals, A member of the group may not know all other
members, but he will probably know the common core of traditions which help the
group to have a sense of group identity”, Simﬁ;rly, to Foster (1953 :170)“ a.,f°lk-
culture may be thought of as a commop way of life which characterises some orall
of the people of many villages, towns and cities within a given area”. If the definitions
are compared then it is clearly found that the i
common factor ) by a group of
cultural identity in terms of gro
idea of cultura] identity in te
definition.

dea of sharing a culture ( at least 07
people has been strongly endorsed. But the ided of
up feeling is lacking in the second one; whereas the
rms of a particular culture area s lacking in the first
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In our endeavour to define the folk as a distinct category group in this paper,

three criteria have been used: (i) sharing of a culture (at least one common factor);
(ii) group identity in terms of culture, i.e.. cultural identity; and (jii) regional identity in
terms of culture. Thus, by folk we mean a group of people who share a particular
culture and identify themselves with a particular culture area. On this ground, a folk
may be identified with a nation. A nation being “ a people, a folk, held together by
some or all of such more or less immutable, characteristics as common descent,
territory, history, language, religion, way of life, or other attributes that members of a
group have from birth onward” (Patterson, 1975 : 181 ; quoted in Oommen, 1988:1)”
In the hoary past there were no states in the modem sense of the term; indeed stateless
societies continue to exist even today. Human societies were then constituted into
nations” (Oommen, 1988:1). When a folk leaves its culture area and comes out, it
becomes an ‘ethnie’. The term ‘group’ and ‘area’ are very flexible. Sociologically,
two or more persons may form a group. In this sense, a family a peer group, a club
etc. may create their respective folk culture. In case of a family, all the members who
identify themselves with that family share their family culture. Butin the family, the son
may have his own peer group outside the family and form a culture together with his
b colleagues. Similar is the case with a broader social group like caste and tribe; What
is suggested here is that a person may belong to a number of folk groups sharing
different cultures at a time; and in different situations he enjoys different cultural
identities and status. Therefore, the concept of folk culture used in this paper refers
to acommon way of life shared by people found in given culture area. [t creates a
cultural awareness or group feeling or sense of oneness among the folk.

This paper does not suggest that the term folk as a category distinct from that
Peasant or tribe, or rural or urban people, or traditional or modern people, or
civilized or uncivilized people, sophisticated or unsophisticated peuple. At the same
time the term is also not restricted to any one of them. Each of them can be a folk and
can produce a folk culture of its own in and at a particular context and time which
may undergo change with the passage of time dueto one reason or other. For example,
d peasant group of a particular culture area can produce a folk culture of its own.
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That is, there may be a number of peasant groups of various social and regions
background, each of them having a distinct folk culture and cultural identity in relatiop
to the others. In other words, it cannot be said that all the peasants of the world g
India or Orissa can form one folk culture nor can we put all of them in a single

category of folk. In this sense, the tribal culture of a particular area can be treated 3

type of folk culture.

What we want to suggest is that the folk of a folk society, while sharing certain
characteristics with the other social types like homogeneity, we-feeling, cultural
consciousness, group identity, language and speach, folk beliefs, rituals and practices,
also have constant interaction with the outside world and share a wider cultural
system with them. This wider cultural system is the referent cultural system which
may be tribal, rural, ethnic, urban, industrial or all of them. In this sense, folk culture
is but a part of and has symbiotic-spatio-temporal relationship with the outside world.
This sharing of culture is not at all a new phenomenon. But before the advent of
communication networks such as Railways, Roadways and the spread of modern
mass communication net works such as Television, Radio, Newspaper, Cable and
other audio video networks, the sharing of culture was very limited. In the past, it
was possible to maintain the distinctiveness of the folk societies more in terms of thel
cu‘ltures, viewed in this perspective, it is easier to appreciate the position of the earlier
thinkers ( Dundes, 1965 : 1-21; Islam, 1984 : 1-34 ) who conceived folk cultures
apure forfn having exclusive elements. For, in those days folk cultures were relatively
pure and interactions between them were less frequent. With increasing interactio?

b i
etwe‘en all types of societies the world over the frontiers of different cultures &%
bfﬂaklng do“rn'

F g r
olk cultures has always been in such a vulnerable situation and is constant)

opento alien ituati ‘
pz . influences. In such asituation, the distortion of cultural items, its meani™®
and values are on the rise, But it is jm |

. + 15
‘ portant to understand whether the dls’col'tlon1

n the ce : s
o thel;tre or’m the periphery of the cultural item. Changes in periphery will o
ssential character of that jtem of folk culture but the changes in the folk
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centre will lead to the death of a culture. However, some times conscious attempts
are also made to liquidate a particular culture which may be called “Culturocide”, a
term used by Prof. T.K.Oommen (1986 : 53-57) in his study of cultural pluralism. It
is important to know who is sharing a culture and how much. Everybody in a culture
of a culture area is not equally affected by that culture. Thus , Factors contributing to

“ashare in culture may vary from person to person and situation to situation. In sucha
process of cultural sharing, it would be unwise to take any extreme position that a
particular item of folk culture will disappear in course of time. Of course, no known
society has been able to free itself from the tides of change. It is difficult to disengage
asociety from its past cultural heritage and hence its identity.
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DOCUMENTATION OF
THE JUANG ORIGIN MYTH

K. K.Mohanty

INTRODUCTION

The paper seeks to analyse the Juang origin myth, a document of self -definition
of social identity. Their origin myth documented by the erstwhile ethnographers,
scholars and institutions, eg. Verrier Elwin (1948), Behura (1980 & 1992) and the
Academy of Tribal Dialects and Culture(1991) was taken into account and Behura
(1980)’s text was chosen for reinterpretation as it appears to be consistent, contextual

and appropriate for structural analysis, following the seminal intellectual thrust of Levi-
Strauss( 1969).

Atthe outset, we may choose a working definition of myth which is extremely
essential for a meaningful academic exercise and to uncover the underlying meaning
embedded in the myth which may widen the range of our understanding the Juang in
the Pan-Human context. The working definitionisa descriptive one and, as stated
below, is meant for explicit expression of its connotation :

Myth is a fictive narration, a part of ethos, ideology and world view of a
People, a product of human creative talents, a temporal continuum, a clue to
explore significant dimensions of human mind, a mirror to reflect the images
of man in endless varieties with dialectics/contradistinctions and a nexus

containing di i i :
ng diltemmas in sets of Imagery which are homologous to reality {mine).

Creditgoesto Claude Levi-Strauss 1955) for his intelectual thrust in structura]
analysis of myth in general and the oedipal myth

uring 1960s. CJ

aus wh i . ’s
formula [F (a): F,(b)=F(b): F W) ohas applied Levi-Strauss

In analysing the Television serial -”Star Trek”
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States, * covereeaeasennnanenes the formula, briefly states that, the principal characters or
imagery of amyth always stand in an initial relationship of opposition to one another
.................. " (1982:418). Claus has applied the formula which reads as follows :
Afx: Bfy: : Bfy:Ya-1. As myths represent the present, past and future their temporal
setting leads us to think that myths are timeless. Another significant characteristic
feature of myth as comprehended by Claus is, “it is apparently reassuring to see: that
our present values have withstood time to confront the as yet unknown world of the
future” (Ibid: 420). The minimal meaningful unit of a myth was first identified as
“mytheme” by Levi-Stratuss and it is analogous to “sememe” which is a decipherable
unit of meaning in a speech. Levi-Straussian model and the methodology suggest at
the initial stage for the identification of mythemes and their arrangement in groups,
and analysis follows thereafter.

The cultural milieu of each society includes mythological traditions and Levi-
Straussian mythologiques, although passed through bewilderment and skepticism
initially, received acceptance of neo-structuralist for cryptic and symbolic significance
Jeading to intellectualist/circumstantialist school of thou oht.

Levi-Straussian analysis of myth suggests two structures of relations -
horizontal and vertical and exhibits dialectical relationship to society. Further, in the
words of E.R. Leach (1970). “Levi-Strauss has argued that when we are considering
the universalist aspect of primitive mythology we shall repeatedly discover that the
hidden message as concerned with the resolution of unwelcome contradictions
............. The repetitions and prevarications of mythology so fog the 1ssue that
irresolvable logical inconsistencies are lost sight of even when they are lo gically
expressed” (quoted in Cole (ed) 1982:424).

According to Levi-Strauss myth includes the constituent units or meaningful
units called, mythemes or “Gross constituent units” that exist in the sentence level
(1963:210-212). Further, the technique of analysis and interpretation suggested by

him requires breaking down the story into the shortest possible sentences, writing
each on an index card.

47



The myth could also be teated as an orchestra score in unilinear series, eg,
1)2 14:718112'3,4,6:811 )4’5!7!8’132?55‘7!3’4!5’6’8 and it COUId be arrangEd putting all

the 1°s or 2’s together as follows:

1 2 4 7 8

2 3 4 6 8

1 4 5 7 8
) 5 7

3 4 5 6 8

“By systematically using this kind of structural analysis it becomes possible to
organise all the known variants of a myth into a set forming a kind of permutation
group, the two variants placed at the far ends being in a symmetrical, though inverted,
relationship to each other” (Op cit, 1963:223).

................ the synchronic-diachronic structure of the myth permits us to
organize it into diachronic sequences (the rows in our table) which should be read
synchronically (the columns). Thus, a myth exhibits a “slated” structure, which comes
to the surface, so to speak, through the process of repetition. Myth is an intermediary
entity between a statistical aggregate of molecules and the molecular structure itself”
(Op cit, 1963:229). '

'In Haviland’s consideration, “myth is basically religious, in that its subject
matter is the ultimates of human existence: where we and the things in our world came
from, why we are here, and where we are going”, Further, according to him, mythis
a part of th-e “-forld'wew ofapeople, depicting orderly universe and orderly behaviour,
]tlmknown is simplified and explained in terms of the known, myth-making is a type of
uman t;;:it;wty and the study of myth is scientific (1975:337-33 8).

s are miniature encyclopedias with reposito i d his
society and culture, e FoLIEpeRL AR
" Wi would.conc.entrate our attention to the analysis of the Juang origin myth
dcf;i t?ee S;; rationalize man’s place in the universe and brings to surface the self-

1ntion of their social identj '
T e en lty: F.md in the contextual framework of development _
mduced change it is apt to comprehend social identity, defined and
48



redefined from time to time, so that the socio-structural dimension of development
and the people-centered approach are not lost sight of.

THE JUANG
The Juangs constitute a unique primitive tribal community which is found in
Orissa State and not in any other States or Union Territories of our country. They are
chiefly concentrated in the districts of Keonjhar (Thaniya Section) and Angul
(Bhagudiya Section). Gonasika 21030°N lat. & 85037°E long.) is said to be the
principal seat of the tribe. The Gonasika area consists of sedentary landscape with
hills, hills slopes, ridges and valleys and includes both erosional and depositional
phases. Currently, the vegetative cover also varies in the area and ranges from barren
to thin forest cover, although in the recent past there were forests everywhere in the
splendid hills. The area is dendritically drained due to hilly terrain and geologically it
is a part of the northern extension of the Deccan plateau. The area enjoys sub-tropical
monsoonic climate. The river Baitarani which originates from the hills situated near
the village, Gonasika, from a spot appearing like nostrils of a cow, is the important
river of the area.. | While documenting the ethnohistory of the tribe itis pertinent to
note that the erstwhile ethnographers, like E. A. Samuells (1856), Dalton (1872),
Risley (1891), Hunter (1877). N. K. Bose (1929 & 1971), O’Malley (1941) and
Elwin (1948) have recorded very significant aspects of their society and culture (Cf.
Elwin, 1948). Their earlier leaf-dress was responsible in identifying them with the
nomenclature, PUTTOOAS, as per Samuells’ account. They were not paying rent to
Raja, but were working as bearers of personal effects of Raja and rendering assistance
at the time of hunting excursions. Dalton’s discourse, among several aspects, speaks
of their primitiveness and semi-nomadism. Dalton further shows their interaction and
interrelationship with the Bhuyan, a neighbouring tribal community. Risley states that
they were beyond the pale of Hinduism. Elwin had given a vivid description of significant
aspects of their society and culture. They speak a language which can be classified
under the Munda (Austric) sub-family within Austro-Asiatic language family. They

have patrilineal and totemistic septs/clans (k) which have two broad divisions, viz
I

The physiographic and ecological characteristic features of the area have been compiled
from Survey of the Directorate of Soil Conservation and earlier ethnographic accounts.
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Kutumb/Bhai septs (non-inter marrying/consanguineal and Bandhu septs (inter.
marrying/affinal). Their traditional secular and sacerdotal chiefs are the Aradhan and
Nagam/Boita, respectively. The Juang theological pantheon shows polytheism and
includes the Dharam Deota/Mahapuru and Dharti Mata/Basuki. The Rushj
(benefactor) and Rushain (benefactoress) are considered as the deified tribal heros
(Elwin, 1948) and there are deities presiding over village/hill/river/forest in addition
to the beliefs and rituals connected with ancestral cult. There is negation of the queer
practice of withcraft and sorcery which is usually the case with various tribal

1

communities.
TEXT OF THE ORIGINMYTH

“In the remotest past the Matipruthivi or Mother Earth was very unsteady
and there were no humans on it. All the deities implored the Dharam Deota or
Supreme God to bring the Earth to a steady state so that living on it would become
possible. Dharam Deota decreed that it would be possible if Earth is steeped in the
blood of the Rishi’s first son. Having come to know this episode, Rishi armed the son
with bow and arrow for his security. But, once, while he was engaged in an amorous
sport in the forest, keeping off his bow and arrow on the branch of a tree, he was
attacked by a ﬁger, and instantly killed. And immediately after his death all the deities
rushed to the spot and without the knowledge of Rushi and Rushain, they took away
the dead body and started swinging it vigorously round and round until blood oozed
out from it profusely, which they sprinkled all over the Earth. As a result, the Earth
bt?came steady, and from the palms and feet of Rish’s son hills and valleys emerged.
chrs.and .strearns flowed from his nostrils and eyes, respectively and forest grew
from his hairs. Thus, the earth become suitable for habitation. Rushi had eleven other

sons and twelve daughters, and from them Juangs were born and lived on the Earth”
(Behura, 1980: 64-65).

MY THEMES
1. Motherearth (Matipruthivi/Bgsuki Mata) was unsteady.

2. N i ' :
0 human being on earth, except Rushi & Rushain who lived near Gonasika-

3. SunGod, The su '
] preme dei
make the earth steady, o (Dharam Deota) A appealed by other gods t0
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Sun God decreed that it would be possible by sprinkling blood of Rushi’s first

4.
son.

5. Rushi armed his son with bow and arrow for his security.

6. Rushi’s son engaged in amorous sport and kept off his bow and arrow on a tree
branch.

. Rushi’s son was killed by a tiger.

8.  All gods rushed to the spot and swung the dead body.

9.  Blood was sprinkled on the earth all over.

10. Mother earth became steady.

11. Earth became suitable for human habitation.

12. From head hair grew trees and leaves.

13. From palms and feet of Rushi’s son emerged hills and valleys.

14. From nostrils and eyes flowed rivers and streams.

15. Rushi and Rushain had eleven more sons and twelve daughters.

16. From them the Juangs were born and lived on the earth.

- ANALYSIS

The Juang origin myth connected with the origin of the Universe is a cosmogonic
 one, linking/delinking the Earth and the Sun. The mother earth is resourceful, sustainer,
nourisher, fertile and productive and the Sun is the creator and the source of energy
and both combined for the emergence of life. The transformation from unsteady to
steady shows an ambitious and progressive thinking process and the reasoning of
myth-maker and myth-transmitters who carry forward the message from generation
to generation. The propitiation and appeasement through human sacrificial blood is
the highest form of devotion and sacrifice offered to the Sun God. Tl bload of
Rushi’s first son is again pollution free and substantiates the purest form of =~crifice
for the unsteady earth to become steady and suitable for the sustenance of life-floral
and faunal. The myth consists of four columns with two pairs of opposite elements

1.e. between [ and III and II and IV, which may be stated as follows:

Column I Earthly

11 Loss
111 Celestial
v Gain
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Therefore, the structural relationship in the myth is meaningfully represented

in the following formula.
A ﬁ‘:Bﬁ‘::ny e GLOSSARY
ENGLISH TERMS JUANG EQUIVALZIIT TERMS
Arrow Kakag
Blood ifiam
Bow Kokomb
Daughter Konicelan
Earth purtibi
Eve omor
Hair jqua
Head bokob
Leaves olag
Feet ijin
Hill paaro
Me MUNUSD
Nostril mote jkana
River Wi
e konsn
BHI el bel2/dorom Kkoilon
Tree )
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THE GADABA FOLK SONGS
Dr. A. C. Sahoo

The Gadabas are one of the most fascinating and colourful tribes of Orissa
mostly concentrated within a contiguous area in Southern part of the State. They are
found largely in Koraput and its adjoining areas of Malkanagiri district. The Lamtaput,
Similiguda Pottangi, Nandapur and Khairput C. D. block areas are the abode of
Gadabas. They are divided into five divisions such as Bodo Gadaba, Parenga Gadaba,
Sano Gadaba, Ollar Gadaba and Kapu Gadaba. They are famous for their rich heritage
of dance and music associated with meaningful songs. They sing a lot of songs of
different kinds starting from birth of a child to death and “Gottar” that is post death
ritual. From the beginning of April to the end of March as per socio-cultural
prescription they sing on different occasions through out the year. Different types of
songs are sung by the Gadabas of different age and sex groups. The songs are carried
over from one generation to the other and they learn by listening and remembering. A
lot of songs of the Gadabas have been inherited and perpetuated in its natural state
and many have been modified. In course of time, whatever may be the types and
forms of songs, the Gadabas express songs with melodious tune to reflect their joys
and sorrows, problems and prospects, natural and unnatural happenings, emotions
and hidden truth of life. The most striking features of Gadaba songs are setting of
appropriate words, manner of singing with different tunes, gestures and postures as
well as musical instruments played during singing. Very often the Gadaba songs are

philosophical, spontaneous, associated with simple melody and sung in the approved
traditional manner,

According to them, songs are most important aspects of life without which their
culture is meaningless. Their familiar way of expression of songs reveals importance
oftheir social values and significance of rich cultural heritage. During their busy working
schedule, they find out leisure hours for composing and singing songs. In sp ecific
occasion, they sing songs that have been acquired from their forefathers and seniors
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and recite as per the social prescription. They derive pleasure by singing joyful songs
and it is considered as the best way for merry-making. There are also ‘purposive’
songs and songs of ‘sorrows’ which are relevant to specific occasions.

The Gadabas usually sing songs for breaking the monotony oflife and to entertain
themselves. Most of their songs are associated with dance and music played by the
local Scheduled Caste people. Almost all the Gadabas, in some way starting from
their late c;hildhood upto death, sing and enjoy songs. But during the age of 15 to 35
years, their participation deserve special mention. While singing songs, one or two of
them sing to start with which are repeated by others and every member of the group
take active part in singing. Most of the songs of the community are learnt by all the
members in due course of time. It does not need any formal training for learning the
folk songs. The songs sung by the Gabadas, which are closely related to their life and
culture, can broadly be divided into several categories. The various types of songs
are related to birth of a baby, name giving ceremony, pubescent ceremony, marriage,
death and post death rituals, etc. Apart from these, the lullabies, songs relating to
hunting, agricultural operation like weeding, watching and harvesting, love songs,
ritual songs, festival songs, question and answer type songs, patriotic songs, war
songs, welcoming songs and songs to see off the guests and outsiders are also in

prevalence. There are numerous folk songs which yet the Gadabas practise. some of
their usual and popular traditional songs are cited below :

1)  Agricultural song
Saranu Saranu Nalissaranu, Atha podi
dobi na kodi duma, sake saranu,
sate juharu, pani mare jai Julu mare
Jai mari gala jibia sina kabe
Chadi nai, pani mare Jibi pipra,
Tapra kare cheka jai. Aku mari chadi
Dela mari sarmu, baj kindira maru,
Nenge, Aku mari gita goila. Aibe tumari sange
Panchibi tumari lege.

b
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Meaning-

1 will work hard in the field to harvest more crops. Natural calamity can never

do any harm to the crops of my field. If there would be no rain I will irrigate the crops
of my field. I will work hard in order to yield good harvest in the field.

2)

Lullabies

Dhoi Dhoi re nini budi,

Bata Guda Khabe didi guda khabe,
Dhoi Dhoi re haba,

Dhoi Dhoi re baba,

Lai deituni be,

Aba phingina sumanai dang,

Ar barangure baba dudi dugo duka

abe phingina buktaningi,

Bigilai daira aba phingina sama la.

Idi somanai ale managra, paiti demunai be
Orda orda sabbe orda, Nikerangu dangu
turi donga be, orda orda moma Aie

Bara dudu orda mama air,

Meaning-

This is a sing sung by the mother in order to make the crying child sleep. The

song means “eat food quickly, eat food quickly and sleep very soon. I have to cook

3)

for your father who has gone to the field. After his return from the field, I have to feed

your father the cooked rice, After eating he will play with you and again go back t€
the field to work. Oh® my

child, drink the milk and sleep quickly; sleep and sleep.”
Love Song

Thili mili jhili rangini talarepani,
Asu sasure busuta kalj jhanghrati
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Jhili mili jhili mili ardani dudu,
Lose lahi dudu, amara handire,
Nani para punja punja pale.
Amara majhi pundri gali,

Sunda manu le, jhili mili,

Jhili mili rangeni talar pani, ura
Hi dudu sola hi du du,

Moro manusa gundahi kia chikana,
Maiji loko Aji, ga juj boi le rui,
Rai chapa lati, juiboile rui rai,
Kira chati ju boile rui rai,
Sukula johani rudara puje,
Chapa lati ju, boi le rui rai,
Kira lati ju boile rui rai,

Haladi gundi maitara chardej
Sila dhekhi le bi bima raja
Gardej sa gala.

Meaning-

Donen bulan ja nai,
Kali nanya anabep, dudu naga nakh onen,

Ujeneira bulapep ata raji kurum mamg raji kurum
Deluglinera bubunen mama dend benbo kaje fune
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Tin kobar batlei kete kunelo chari kosan

batlei kete kinelo,

Ata anguli juaro, posa anguli, saran,

Denen bulan ia nai,

Mezning-

The meaning of the above mentioned song is given below: “Come sister, let’s
g0, our community is same, that is snake. When you visit your maternal uncle and
aunty’s house, there you will be given royal treatment. You will be given rice-beer
and rice. But now you have to walk many kilometres to rich your in-law’s house.

There you have to give royal treatment to the members of your in-law’s family and

you should respect the elders by touching their feet with your fingers. Come sister,
let’s go.”

5)  Farewell to the bride
Sarana lagaye Daroma deli adhasuli
Ale mama, ale mama, Juhara lagaigu,
Ale Ita, ale ata, saran laguigu,
ale mama, ale mama, belori fitaigu ilang,
Ale ata, ale ata, Bisisu lagaigu.
Joge guru sunam bela fita; ilang,
Gunia suinu, Ale mama, ale mama,
Direk sari indebe, Ale ata,ale ata,
Direk sari anugu} sari indebe,
At Juni ilngbe, ningnu anugulu sari indebe.

Menning_

The song is sung while the b
her in-law’s house. By singing so
the parents of the bride by reque

ride bids farewell from her parents in order to g0 10
ngs, the boys and girls of the groom party address
sting them to send thejr daughter as soon as possibles
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pecause they are getting late. Before leaving the brides’ place they seek blessings
and good will of her parents and other senior relatives. They promise to look after all
comforts and happiness of the bride. If they don’t go soon, the marriage ritual will be
late. If the marriage will not be performed in right time then it will be bad for both the

couples.

6) Father acompanying the daughter to her in-law’s house
Ale babu alo bapa, Ama datun demanai

“ ale babu ale dhani, Jama datun demonai.

Chaneke una dukahe, sulundi pada
Ale babu blenen, da bapa ianai,
Hemala mara dengsu, da bapa ianai,
gula mara dengsu, Asibela dengsu.
Da dhani, ianai Asikela dongesu
Iannaibe bulne, hemala more demana,
Gel tamera demana titibara sungentobe.

Meaning-

While taking the daughter to her father in-law’s house on ceremonial invitation
‘ of the groom party, the father by singing song expresses that O’ my dear daughter, go
- slowly, walk like an elephant. You are the most beautiful girl. But I have arranged
your marriage according to your wish. You wash your cloth, brush your teeth then eat
and take rest in the paddy field. Let’s walk toreach our destination in time.,

As mentioned in preceding pages there are several such songs sung by the
Gadabas according to necessity. Song 1s a mixed blessing to Gadabas. Song is the
part and parcel of their life which is universal in nature. Wherever and which ever

field of Gadabas we analyse, we will find the influence and use of songs there. There
18 hardly any activity which can not be interpreted through songs. Starting from the
inception of a child in mother’s womb, upto death and post deéthri-tuals ea:ch and

Svery activity is related to song. If one analyses the various stages of human life of
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Gadabas and different performance of work, one can get a clear picture of thejr
songs and their influence upon the society. After a child is born, it is natura] that the
mew babies cry in every society. Crying of a baby itself is regarded as a song and
child’s mother and other kith and kins interprete accordingly. The Gadaba mothers
sing songs and derive an immense pleasure at the time of feeding the child. The specific
songs are sung also at the time of name giving ceremony of the child, ear piercing,
nose piercing, at the time in making the child to sleep by the mother, grand-mother,
etc. There are also songs which are sung among the friends of same and Opposite sex
groups in youth time. At the time of marriage different varieties of songs are sung by
the Gadabas such as during betrothal, at the time of welcoming and farewelling the
bride. A marriage song is sung by the parents of the bride at the time of leaving their
daughter to her in-law’s house. The friends of the bride sing song in the marriage
which are very much pathetic. The girls from groom’s side come to take the bride
from her village by singing songs which are joyful. In the marriage ceremony both the
boys and girls of both the villages also jointly sing the group songs refe&ing to each
other in different manner. In the young days when the boys and girls love each other

they also sing love Songs. At the time of death, the Gadabas also sing one type of
song which is full of sorrow. There

are varieties of songs which are sung during the
“Gottar” post death ritua period.

In different festivals the G
and joy, Generally the merry-
festivals Jjke Bandapang Parb

adabas sing varieties of songs with much happiness
making songs are sung by the boys and girls in the
» Dussehera Parb, Push Parb, Chait Parb, etc. In the
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' und of the village both the young boys and girls sing songs and flance.
daﬂﬂf’g i ore than the boys. The teasing songs between the boys and girls are
- glﬂs‘d‘ance n(; enjoyable. The question and answer type of songs are revelation of
mo?t e};c:’tl;iikill. The unmarried boys and girls enjoy songs during “Dhemsha”
:]a:r::a wt;ich is normally performrd outside. The songs are fﬂ?o sung bt::fore thc:,i zod:
and Goddesses and village shrines at the time of magico-relfglous pra.ctlces, an dm: S
songs are of great socio-religious significance. On the festive occasions huge

: . .
are played in group and voice of the songs sung reach far of distance

The patriotic songs are also sung for gettogether and develomeant o.f awareness
and patriotic feelings among the members of community. The musical mstrun?ents
which are associated with different songs are Talmudi, Madal, Tamak, Mahuri and
flutes. These musical instruments are percussion, chordophonic and blowing types
and played by the local Scheduled caste people.

From the tune, the gesture, posture and manner of expression of every song
one can know for what one is singing a particular song. All the songs are not sung by
everybody and every where. The songs are sung by taking into consideration the
purpose, situation and occasion. It is taboo to sing some of the ritual songs other than
the specific ceremonial occasion. They sing songs for sorrows and happiness,
expressing their emotions and thoughts, taunting and criticising an individual or a group,
highlighting their area and elites, remembering their past heritage and praiseworthy

deeds. The colourful dance and meaningful songs make the natural atmosphere of the
Gadabas more lively and enjoyable.

Now-a-days the Gadabas in many villages are not singing song with its original

lustre and vitality. Their songs are now getting modified under the impact of modern

film songs. Now-a-days, they are singing songs in some essential occasions only. If

the outsiders or foreigners request them 10 sing their traditional songs, they are found

to demand money for singing. It is high time to document their

original songs in
different forms following

scieniific methods. All possible preventive measures are
2lso necessary to safeguard the originality and lustre of their songs.
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RIDDLING IN TRIBAL CULTURE

Binodini Patra

Riddles : Occasions, functions and types

Riddle constitues an important aspect of folklore of any culture, more so in

traditional tribal cultures. Depending on societies its occasions and functions vary.
,Maranda (1976), while trying to provide a complete typology of riddle occasions,

. groups them under the following heads :

1
2
3
4,
3
6

as part of rituals such as initiation

in courting

in teacher-student encounters

while meeting someone |

as embedded in other expressive genres such as narratives and songs
in leisure-time activities

Burns (1976) provides a comprehensive list of the functions of riddles in

traditional societies. Some of these functions include :

1.

reflection of the cognitive abilities as well as the categories of environmental
concern of different peoples

as educational device to exercise and train the intellect, to instil cultural values
and attitudes, and to teach dominance and submission roles.

as verbal outlets for agressive feelings and sexual desires

as devices for mediating conceptual ambiguity and stimulating congnitive re-
examination

promotion of the unity and cohesion of the group

Riddles are of different types. One very popular and frequently used and the

simplest type is true riddle. According to Taylor ( 1951:130) ¢ a true riddle consists
of two descriptions of an object - one figurative and one literal - and confuses the
hearer who endeavours to identify an object described in conflicting ways’. Often 2
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distinction is also made to differentiate ‘ folk’ and ‘modern’ riddles. According to
Abrahams and Dundee (1972) a folk riddle is a traditional verbal expression which
contains one or more descriptive elements, a pair of which may be in opposition : the
referent of the elements is to be guessed. From the points of view of the riddling
occasions in traditional tribal societies riddles are often categorised as formal and
informal. Formal riddles are used in formal occasions such as festivals and marriages.
The Santals call them * kudum’. Informal riddles, on the other hand, are used as part
of every-day life.

Use of Riddles in Tribal Societies

The tribal societies have a very rich riddling tradition. Riddles are found to be
used in almost all the occasions described by Maranda and serve all the functions
listed by Burns. Riddles are used by tribals both in formal and informal occasions
even today. Their everyday talk is besprinkled with riddles. Some of them, as stated
by Kundu (1994), are used as common pleasantries i.e. mountain vegetable(goat),
hornless bullock ( tiger), hairy caterpillar ( bear ) etc. At other times they are used to
hide the unpleasant things and experiences i.e. ‘your white marbles are falling’ ( you
are losing your teeth), ‘he has gone to herd the alligators’( he is dead ) etc. There are
riddle masters and experts in tribal societies who enjoy considerable respect from all
the members of the society. Tribal children enjoy themselves asking and answering
riddles. Riddles competitions are held among tribal children and aduits. Capacity to
answer riddles adds to one’s peerand social status. Riddling involves a good number
of skills and subskills. The basic to answering a riddle is the capacity to recognise
two levels of meaning - the literal and the figurative. The tribals, particularly the tribal
children, who participate in riddling are skilled in stretching their imagination very far,
generating fantastic similarities and detecting unexpected relationships and
resemblances because the art of riddling involves all these skills.

Implications for Educating Tribal Learners

Leaming in tribal culture is a highly pleasurable experience as tribal children get
initiated into their culture thro ugh stories, songs, riddles and dances. Their poetic
Sense, because of their involvement in riddling, is very developed which can be used
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as positive resource to teach them poems and appreciate stories and other literary
genres (Kundu and Patra: 1989) Riddles can also be profitably used to teach triba]
learners vocabulary, structure and reading (Kundu and Patra: 1989).
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THE SAORA FOLK TALE : An Overview

Dr. Mahendra Kumar Mishra

Saora Folktale is rich in its literary genres. It has its own terminology
and taxonomic system. But the literary genres of Saora folktale has to be under-
stood not only from the context but from its cultura] context. The uniqueness of
Saora folklore is that these are some tales and songs which can be understood
universaily without any cultural context with the exception of a word or a sen-
tence in those tales or songs which cannot give us any meaning without cultural
context. Therefore the genres of oral tradition in Saora folktale is important
from its performance context.Also meaning from the context is as important as
that of the performance.

Saora Folk Narrative ;

While the Saora oral songs express the creative exuberence and emo-
tional feelings of hearts, Saora folk naratives represent the collective memory,
imagination and creative mind. The keen observation of the events, characters,

objects in Saora folktales are possible due to the people’s involvement with the

natural environment. The animate and inanimate and the universe at large are

associated with the Saoras. Interestingly the Saora folktales are closely associ-

ated with the day to day Saora life. The close affinity of Saoras to birds, ani-

mals, trees, fruits and flowers is portrayed in the Saora oral nrarratives. The wit

and cleverness, the key to survival the challenges for human sustena: e and its

combat through various skills and techniques are beautifully analysed in folktales.

The visible world of Saora community is so much interlinked with the day to
day life that, tree, sky, river,sun and moon etc. appear as the protogonists of
Saora folktale.

Saora folktales are told by old men and women who are ripe with the
€Xperience of life, nature and the universe. The seen and unseen world appears
In their tales. Some tales are highly charged with the ‘fate’ and‘karma’(work)
of human philosophy. Some tales are very natural like- fables and parables.
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The Saora folk narrative may be divided into three broad categories:

They are-
(a) Etological myths, origin of earth, sun, moon etc.

(b) Legends: related to hills, rivers, temples and villages.
(c) Tales:tales related to bird, animal, objects animate and inanimate, ghost
story, story on ancestors.
The storytellers in the Saora community is known as katabirmar. The
female storyteller is katabirboi. They are old, experenced and expert in
storytelling. Most of the tales are related to life experience and observation of

nature.
Saora tales are available in following four categories.
| Stories on animals and birds, and other creatures.
2. Stories on fruits, flowers and creeper.
3. Story on human being
4, Stories on talking inanimates.

All these tales are drawn from the narrative performance context.The
tales answers the why and how of Saora imagination.The inquisitive Saora mind
has raised a lot of questions on ‘why’ and ‘how’ and the answer is the folktales,
etiological myths and origin myths. Its is understood that, to satisfy the curious
questions the Saora imagination might have created such pseudo scientific truths
which are only partially true. But attempts are made through these myths and
tales to understand the nature and the universe in which the Saora people live.
They try to unveil the mystery of nature both seen and unvisible through their
intuition, collective memory and creative, imagination stored in generations.

Each story is explanatory in nature. The stories on how the gourd be-
comes musical instruments; why the bear is afraid of the goat, why the sun runs
after the moon, why the dogs eat rice and the pig rice dust, why the pax-wax of
the cock is sevenfold, why the bears hug the plantain tree, why the dog catches

the rabbit and why the water is named life, why the Jackal takes away the hen
are some of the Saora tales which represent the etimological and etiological
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origin of the objects or characteristics of certain animals/ birds. These tales are
cross-genetically associated with the Saora belief system. The tales also reflect
how the Saora community looks at an object or an animal. These tales, no doubt,
links the day to day sustenance of a Saora with the natural objects, birds, ani-
mals and the universe at large.

Some Saora tales are embedded in stark realities of life. These tales
clearly indicate the life experience of Saora community. The story of the fro g
and the lizard symbolizes the marriage of mismatched couple and suggests for
marriage within the suitable partners of the same class. The frog and the lizards
are from different species. So a frog marrying a Saora boy or a lizard marrying
a Saora girl is not only improper but also it creates problem for both the couple.
The story of a gourd (tumban abirna) reflects the symbolic representation of a
gourd turning into a handsome boy which reflects, in turn, the man-nature rela-
tionship. Similarly the story of Salap tree and the Old man reveals the symbiotic
relationship of man and tree. Salap tree is considered as milk giving mother in
Saora community. The family economy is regulated by Salap tree. A story of
seven brothers shows how the seven sisters came out of a bea n and helped the
seven brothers. This symbolizes the procreative power of women and seed. The
story of the defeated jackal, the wicked cobra, the clever bird, the mouse and
the squirrel, the heron and the crow, the straw brother, the jackal and the tiger,
the greedy ant king, the tiger and the guana, the clever heron and why the dog
catches the rabbit are some Saora tales which are full of wit, cleverness and the
ingenuity to overcome certain problems. All these tales are the outcome of keen
observation of the Saora story tellers and mythmakers. TheyTeflect the serial
behaviour of Saora life.

The story of two grinding stones, who is the owner of the earth, as you
SOW 50 you reap, are rich in human experience. The Saora'worldview and the
value systems are put into images in these folktales. The two grindstones tied up
in a wooden post and its continuous moving around is compared to the fate of
human being. Even though the two grindstones try to free themselves they can-
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not due to the wooden post. This indicates the fate of Saora people. Similarly,
in the tale “who is the owner of the earth” although the bird, the pig, the buffallo,
had contributed to dig a pond, the man tries to be the owner ignoring the
conttributors of other animals. Thus while the man has all exploitative worldview
the animals and birds have naturalistic worldview. We may witness in Saora
folktale very few tales on love and war. The long narratives related to mystic
themes, ( tantra) are found where the Saora people are portrayed as sorcerers.
The local kings had tried to overcome the Saora youth but failed due to the
Saora girl ( the Saora boy and the king). There is story narrating his heroic
deeds supported by the animals. The demoness and the gardener, the stepmother
and her sons and daughters the story of two peacocks are some of the Saora
tales which are full of romantic imagination.

There are humours and ancedotes in Saora folktales which are witty and
educative. For examples the story of peacock coupls narrates a magical theme
with love. The prince of a kingdom turned into a peacock to live with his be-
loved princess who earlier became a she-peacock. Both of them lived happily.
But this was possible due to their magical power.

There is a balanced mix of humour and wit in Saora folktales. There is a
story about a king with no head and about a minister without legs and hands.

The king without head is crab and the minister is leach, and the rabbit withouta,

tail 1s * frog’. The tiger without legs is snake. Thus is the creative imagination of
Saora story tellers. The straw brother( Chania bhai) is also a humourous story
in which the struggle of man and monkey for their survival is narrated.
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REALISM AND FANTASY IN
TRIBAL FOLKTALES :
Interpretation of a Santal Folktale

Dr. Manmath Kundu

It is often said that fantasy is almost synonymous with folktale and to look for

realism in such tales is like looking for God’s voice in the Kingdom of Lanka. But
most of us know that Ravana was also a great believer in God. But to know this, one
has to look below the surface layers, may be with a different eye, a different outlook
and attitude. This too is true of realism in folktales. Surface-wise folktales look so
unreal that one naturally forgets about the realism in them. One has to remove layers
after layers of fantasy from a folk-tale to discover the reality that lie deep within.But
the question is : Is it worth discovering ? Will it in any way augment our pleasure and
enjoyment that we get out of them ? Or is it just for the sake of mere mental exercise
? Let me not answer these questmns myself. Let the readers answer these questions
themselves after reading the Santal folktale that follows and its interpretation. But let
me tell you that every fantasy has a realistic base as we often take recourse to fantasy
to escape reality. Like an aeroplane the fantasy has its airport and helipad from
where it shoots high into the sky but comes back to the airport for refuelling and
refurbishing. Let’s read this Santal folktale and the i Interpretation that follows to realise
this fact. “ The Jackle who was too clever” - 2 Santal Folktale-

In a forest lived a tiger, a tigress and their tree cubs. The ti ger and
the tigress used to kill animals and leave the meat in the cave for their
cubs. They would again go to the forest to kill more animals. A jackal

- saw the cubs eating the meat happily everyday. He said to himself, “T ¢]]
make a plan to cheat these cubs”.So he dressed himself like a money
lender, wore a leaf-hat, took a walking stick and went to the cave.

* Where is your father ? He owes me money and when I come, he
hides himselfin the forest. He hasn’t paid my money, so I’ Il take your
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meat, “ said the jackal. The cubs were terribly afraid of the jackal'ina
money lender’s dress and left the meat for him.

This he did every day. So without doing any work he got plenty of
meat to eat. But the cubs got thinner day by day which made their parents
unhappy. One day they asked the children the reason. The eldest one
said, “Father, you’ve borrowed money and the money-lender comes
every day and takes all our food. We’re very much afraid of him.”

The next day, the tigress didn’t go out hunting. She hid herself inside
the cave. The Jackal came as usual and asked for food. From the dress,
the tigress thought him to be a real money-lender. She thought that her
husband might have borrowed money from him. So she did not come
out. The jackal took a belly-full of meat and left. Coming back, the tiger
came to know everything. He scolded his wife for her foolishness and
told her, “Today I shall stay and see who my money-lender is “. Both the
tiger and the tigress hid themselves inside the cave. The jackal came as
usual and asked for meat. The tiger jumped at him shouting, “ You cheat,
when did I borrow money from you ?”. The jackal was scared and started
running as fast as he could, the tiger chasing him. His money-lender’s
dress made it difficult for him to run very fast. Every time he looked
back he saw the tiger getting closer and closer. He was searching for 2
hiding place nearby. To his good luck he saw a big three trunk with a big
hole in it. He entered the hole on the one side and came out by the other.
He saw that the tiger had forced his head inside the hole but was not
able to bring it out; and he was growling in pain. The jackal watched him
for some time, then came close and gave the tiger two or three mighty

kicks. His head went in still further so there was no chance of his escape
from the hole.

Then he went back to the cave and shouted, * You tigress come
out .and come with me to see what I’ve done to your husband for not
paying my debt. You people borrow money and forget to pay. Not onlY
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that, you forget your money-lender also. Come and see how I’ve
imprisoned your husband”. The tigress followed him, trembling with fear
all the way. When she reached the tree-trunk she saw her husband lying
dead. In trying to put out his head, the tiger had died. She fell at the feet
of the jackal and begged him to save her. “ Your highness, please don’t
imprison me. My children will die without food, have pity onus”. Now
the jackal thought, “ I will ask her to accept me as her husband so that
for the rest of my life I need not work”. Then he said gravely, “ Accept
me as your husband or I'll give you more severe pumshment The tigress
agreed and they lived together.

One day both of them went out hunting animals. The tigress told
him, “ You go and chase the animals and I will hide myselfhere so that
will catch them when they come this way.”

“ What do you think of me ? Do you think I cannot catch them,
You go and chase them and I will be here to catch.”

So it was settled. The jackal hid himselfunder a bush. The tigress
went on chasing animals. All the animals passed by the jackal but he was
not able to catch even one of them. To hide his weakness, he shouted at
the tigress when she came, “ You don’t know how to chase the animals,
Now I will do it. See how good [am at it.” The tigress did as told by the
jackal. The jackal chased the animals. The tigress caught all the animals
who passed by her. Now the jackal came and said boastfully, “ See how
well Idid the chasing ! You’re good for nothing”. The tigress was really
impressed by the power and intelligence of her new husband and became
more devoted to him. So they lived together for some time, the jackal
living on the tigress, himself doing nothing. As days went by, the animals
became fewer and fewer in that jungle. So they decided to move to a
different jungle where they could get more animals.

One day they were going to anew jungle. On the way they had to
Cross a stream. The tigress and the cubs easily jumped to the other side.
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Imitating them the jackal jumped but fell midstream. The cubs saw this
and shouted, “Look, mother, save our father, he’s floating away™. The
tigress swam close to him and was about to help him, but the jackal
scolded, “ What do you think of me ? Do you think I will be carried away
by the stream ? Don’t you see, [’m just swimming in the stream. I like
swimming so much. I haven’t had a chance to do so for a long time.” So
the tigress didn’t help him. He was carried away by the stream and was

drowned.
Interpretation of the tale

At the surface level the story seems to be quite unreal. A small and weak jackal
outwits the big and strong tiger.But once we remove the outer layer- that is - the
animal characters and put in their places humans and bring in the tribal non-tribal
context, there is absolute realism. The key-word is money-lender ; The jackal comes
in guise of a money-lender. Thus he represents the diku exploiters-physically weak
but very clever and shrewd. The tribals represent tigers -physically strong but lack
shrewdness. The diku exploiters are great liers. The jackal begins his exploitation of
the tiger cubs with a lie. Befools even the tigress with his dress. Mark also his presence
of wit. It comes as naturally to the jackal (diku exploiter) as leaves to trees. When
the tiger gets killed on his own he boasts before the tigress that he has killed her
husband. When he fails to catch the animals, he blames it on the tigress’s worng
chasing, The jackal marrying the tigress and living with her seem quite unreal at the
surface level when we take them as animals.But when we replace the jackal with 2
diku money-lender and the tigress the wife of a tribal, it appears absolutely realistic.
The realism in folk-tales always lies deep and if at all it surfaces in a flicker or through
very subtle hints. In this story it surface, through the word money-lender, but only at
the beginning of the story and then it prefers to lie deep running like a submerged
Z:ﬁiﬁ; f:;uziizoza:: e;imﬁnn of simple but physically strong tribals
story there is a quick reverse:l of f: R DLy s e

acts and reversal of layers taking place simultaneously-
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At the beginning of the folktale fantasy was at the surface level and realism at
the deeper level (figurative or symbolic level). But towards the end the realism
comes to the surface level - the tigress and her cubs being physically strong jump
from the side of the river to the other but the jackal, being weaker, fails on the
midstream. But at the figurative/symbolic level it is unreal- how can the jackal who
represents the diku money-lender die ? How come one who succeeds in all hss lies
although,finally gets cheated ? How is it his last lie “ I am just swimming in the mver™,
does not deliver him any good ? Itleads to his death. The false bravado and bazsting
that helped him all through betray him. Everythings seem topsy-turvied. The surtace-
wise unreal but deep-level real gets a jolt at the end. The diku money-lender who is
successful inreal life fails in a folk-tale. Why does this reversal take place at th: end
of the tale? The real becomes unreal and fantasy ? To live, survive and enjoy,
particularly when living and surviving is difficult, we try to escape reality thmugh
fantasy. This reversal of facts at the end of the tales is, therefore, becomes a neczssity
for the tribals to escape the stark reality. The folk-tales of the oppressed races are
full of such reversals-the small rabbit outwitting all the animals towards the end.ot the
Negro folk-tale “Brother Rabbit, for example. What they fail to do in reality they do
in dream, fantasy and make-belief. The tribals deep involvement with song. dance,
riddle, story-telling serves as an €scape route from the stark reality. The reversal of
facts at the end of the Santal tale serves this purpose.

enjoy them.But do our simple unlettered tribal folk know this? Of course yes. at their
sub-conscious level], Knowledgleisnot a

think so. But the folk mind knows witho
these folk-tale cap never be compared wi
know, Oyr conscious knowledge depri

Il consciousness. We educated ones tend tq
ut knowing and the pleasure they getout of
th the pleasure of those who know thz they
ves us of the real pleasure.
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