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Editortals........ A

A special Thematic volume “Art and Crafts of Tribal Orissa™ is
published out under the banner “Banaja - 2009™, Orissa is regarded as the
Homeland of the Tribals. It has housed as many as 62 difterent tribal
communities with variad cultures. The culture of the tribals communitios are
very rich with their traditional artand crafts. Itisa pity that traditional act and
crafls of tribal communities of Orissa are vanishing and weathering away
with the passage of time. [f' the art and crafls of the tribal communities of
Orissa are not preservad and promoted on a conscientious basis, and properly
documented, the rich cultural heritage of the tribal communities cannot be
known by the people and it will remain as unrecorded history.

Reeping this in view, Academy of Tribal Languages and Culture
(ATLC) has taken an attempt to document the rich tribal art and artitacts of
some of the selectad communities of tribal Orissa,

In this volume, a total number of 13 research-based articles by notable
researchers find place. While the English section contains six articles, the
Orya section contains nine articles, exploring the various facets of tribal art
and crafts,

The English section begins with the article entitled *Socto-Cultural
Aspects of Graphic and Plastic Arts of Tribals in Juj pur District of
Orissa’ by Dr. Kedarnath Dash, a senior leacturer of Anthropology. In
his article he has given comprehensive details about the asthestic sense ofart
and crafis e, painting, cravings, omaments, ete in the tribal region of Jaipue
district, Orissa,with a suggestion for promotion of tribal art heritage,

Shri Harvihar Das, a freelancer and Necretary Elwin
Gabesana Parisad in his article *Treibal Avt and Crafs » Beauty
and Utility' has analysed the baste concept of ethnie art and crafis
heritage of tribal Orissa,




Shri Sarat Chandra Mohanty, an anthropoligist and research officer
writes the article titled “Ornament of Didayi”. He has gone deep into the ethnic
cultural canvas of Didayi and the tradition of ornaments of the tribe.

Dr. Ananta Charan Sahoo in his article “Tribal Art and Crafts : A
Treasure Trove of Aesthetics” speaks of the underlying chord of aesthetics
that connect the mundane subsistence economy of ethnic culture with with the
nuanced tribal way of life.

Shri Trilochan Sahoo in his article “Dongaria Kandha Jewellary :
Aesthetically Pleasing and Pretty too” opens the world of jwellery of Kandha
- one of the PTGs of the state. The article focusses on the ethnic tradition of bodily
embellishment and use of jewellery by the women of the tribe.

The authors namely - J. P. Rout, Kalpana Patnaik and Jayanta
Sahoo in their article, “Intangible Cultural Heritage : Mapping of four
tribal communities of Orissa” have highlighted on the rich intangible
cultural heritage of some selected tribal communities and has stressed the
need for mapping the intangible cultural heritage of tribal community of
Orissa.

The Oriya section begins with the paper of Shri Subash Chandra
Mishra. titled ‘egdigq aadaica - 9 AQRIY’. The paper traces the
motive of paddy decoration in the handicrafts tradition of ethnic culture of the
tribal Orissa.

Kalamoni Rabindranath Sahoo, in his article “@GoIRa 237 2GS”
analyses the inbuilt message of the unique art tradition of Soura Community vis-a-
vis the Soura society and Soura world view.

Dr. Damanyanti Besra, in her article “QI2I® @@ 8 23@®!” focuses
her attention on the special ethnic attributes of resurgent Santal tribe.

Dr. Rajendra Padhy, in his seminal article “6QIQigea 2GQIQ1
FERIIRER SRR : 9@ ARRR” gives a detail mapping of ethnic art and crafts
of undivided Koraput district- the hub of ethnic culture of the state.

Dr. Rajkishore Nayak, in his article titled “6@aI 213i1a1 eas! 6
2d@@!” - explores the ethnic art emporium of Orissa.




Dr. Binod Kumar Nayak, in his article “6QIg AIfGQ @RI ¢ QIQaQ1”
traces the creative work of Kolha art and crafts tradition forming the repertoire of
ethnic arts of Orissa.

Shri Raghunath Rath, writes on the nuanced characterstics of Kandha
art tradition.” @@ @@l aasal”

Dr. Adikanda Mohant, in his article “Q86 68491Q SIFAANRS QR G
29388 ”, attempts to place the tribal cultural tradition of northern Orssa reflecting
inits art and crafts.

Dr. Ramesh Mohant, in his article “68Qgi® (ABR) @@l 6 QISR
describes the Santal art tradition.

[ hope that this edited volume can be very meaningfully used as a source
book by academicians, researches and persons having interest in the field of tribal
art and crafts.

i@

[

Akhila Bihari Ota
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SOCIO-CULTURAL ASPECTS OF GRAPHIC AND PLASTIC
ARTS OF TRIBALS IN JAJPUR DISTRICT OF ORISSA

Kedarnath Dash

The tribal people express their cultural identity and distinctiveness
in their social organization, language, rituals and festivals and also in
their art objects and crafts. The tribes of Orissa despite their poverty and
pre-occupation with the continuing struggte for survival have retained
the rich and varied heritage of art and crafts, forming integral part of their
culture. Among them, the art and crafts are developed and maintained by
themselves in a tradition. The art and crafts reflect the aesthetic and artistic
outlook of the people. The art and crafts foster social solidarity among
them. The joy of tribal life find expression in art. It is through this endeavour
their cultural self image and aesthetic sensibility are visualized. The artistic
skill of the tribal people are manifested in their graphic and plastic arts
i.e. painting, sculpture, carvings in wood, metals, bone, ivory and horn,
pottery, basketry, weaving, embroidery, clothing, tattooing and other kinds
of body ornamentation.

Jajpur is one of the fascinating ethnographic district of Orissa having
a sizeable chunk of tribal population. According to 2001 census, there are
1,25,989 tribal population in the district and the major tribes are the Munda,
Ho, Santal, Kolha, Shabar, Gond and Kharia etc. who are mainly
concentrated in MADA pockets of Sukinda and Danagadi blocks of Jajpur
district. The tribals are dispersedly found in other blocks of Jajpur
district also. '

An attempt has been made here to highlight the painting, carvings,
ornaments, terracotta etc. under the heading of plastic and graphic arts of
the tribals of Jajpur district of Orissa. These artistic forms are clearly
associated with socio-cultural life of the tribals of Jajpur district. John Fisher
(1961) found that the style of the art may reflect other aspects of culture.

Paintings: The santal habitations are marked by ‘Frescoes’ painted by
women folk on the walls of their house. It is an age old custom of the
Santal to decorate the walls of mud houses with ordinary pigments and
charcoals. Usually four kinds of colours are used by them, such as white,
blue, black and saffron. The colours according to choice are applied on.
The main features of these paintings are the presence of simple geometrical
figures excluding any curveness. rectangles, trapeziums, squares and
straight lines are the component of the paintings.

\ ———
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The paintings on the ground and the floor are intendec.l to sa.m;tify
and beautify with fantastic designs on the occasion of socio-religious
festivals. The santals recreate artistic painting, such as human ﬁgu.re.s,
animals and celestial bodies in order to reveal their love for art and artistic
desire. These are symbolically represented in crude form.

In order to avoid evil spirit, baffling patterns are drawn on ground
using a variety of colours. In some cases display of riot of colours on earth
on such occasion draw the attention of outsiders.

Among the Santals, the art is inextricably interrelated with religion
and magic. The art products satisfy the religious needs of occasion, evoke
the appropriate response of the given religious function. The magico-
religious functions may be specific or generalized. The art among the
Santal reaffirm religious goals and reinspire moral and proper behaviour.
Most of the Santal painters act under the inspiration of a dream.

The Shabar wall paintings are not only artistic revelations of their
skill but also reflect the imaginative and creative skill of the tribesmen.
The Shabars are remarkable painters. They paint on walls. The wall
paintings imply their artistic vision and creativity. The Shabars are almost
obsessed by gods, ghosts and ancestors. The paintings are of great variety
and some of them are extremely striking. These paintings are made in
honour of the dead, to drive away diseases, to promote fertility of the
crops and on the occasion of certain festivals. The cultural aspirations of
the Shabars are reflected in the design and motifs of the paintings. Most of

the good painters among the Shabar community are believed to be blessed
by some kind of spirit.

The Shabar wall paintings are found mostly muddled inside a
house denoted by rectangle, square or circular frame drawn on the
background of red painted black wall in white. The Shabar tribal artists
use a wide range of motifs from simple abstract figures through elaborate

highly conventionalized patterns, to a fully representational art in which
every design can be identified.

Among the Shabar, the scheme of the art is said to be supernatural
sanction. The theme of the art is composed of the natural elements with a
figurative expression representing the deities and animals. The paintings
are undimensional depicting its theme through an over crowding of
elements. Among the Shabar the individual character of the subjects in

—&-
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the painting is represented through conventional geometric symbols, The

artist is more conscious about the function of painting than its artistic merit.

The Bhumija paint their walls purely for the purpose of adoring it
and there is no association with ritual worship. The walls of the Bhumija
houses are also beautifully decorated with different earthen colours and
black colour obtained from burnt straws or black soot from flames covered
by earthen pots. The designs they incorporate are a variety of flowers,
creepers, trees and animals. Sometimes clouds or social events are depicted
and often the design has developed all the way to abstraction. Almost
infallibly the compositions are skillfully adapted to the available space,
and the simple range of colours used with great effect. The Bhumija
painting, in all its simplicity has been a psycho-cultural phenomenon that
expresses their beliefs about the supernatural powers and serves as a
mechanism of social stability.

Art provides a psychic and ecological cushion between the situation
of life as it is usually an unexpected situation that might occur in future.
The predominant art styles among the Bhumijas mirror the basic cultural
values of the society. The joy of the free life find expression in tribal art
objects and crafts. It is through this endeavour their cultural self-image
and aesthetic sensibility are visualized. For the shake of appeasement of
supernatural beings, the tribals offer what is best and effective in their
sense as subjects of paintings.

The style of the painting may reflect other aspects of culture. There
is some sort of regular connection between some artistic elements and
some socio-cultural situation. The tribal societies are small, homogenous,
classless in nature. In tribal societies some sort of atomistic existence
prevails. There is little differentiation with regard to prestige, power and
wealth. They have developed a well assessed system of reciprocity and
mutuality of obligation. Relative stability and uniformity are observed in
tribal societies. Therefore, among all the tribal societies of Jajpur district,
the paintings are characterized by repetition of simple elements, much
empty, blank space, symmetrical design and unenclosed figures.

If each element unconsciously represents individuals within the
society, the relative sameness of the people seems to be reflected in the
repetitiveness of design elements.

The tribal society’s empty space in a design represents the society’s
relative isolation. Because the tribal societies are usually small and self
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sufficient, they tend to shy away from outsiders, preferring to find security
within their own group.

Symmetry, the third stylistic feature related to the type of society,
is similar to the first symmetry may suggest likeness or homogeneity in
the tribal societies. |

The last feature, absence of enclosure or boundaries may indicate
the absence of hierarchically imposed rules circumscribing individual
behaviour. It may reflect common ownership of resources and technology.

Carvings : The artistic skill of the tribal people is manifested in the wood
carvings. The tribal art is more vivid in the carvings and embrace varied
aspects of tribal life.

The Santals used to beautify their main door of the house with good
engraving. The wood carvings includes scenes of hunting, depiction of
animals and men dancing models, etc. among them. These are the artist’s
creative drive to translate ideas and mental imagery into objective
representations. These are really impressive and spectacular.

Among the Shabars, the door carvings of human figures are
imperfect in nature. The outlines of human figures in some cases indicate
borders in angular wavy lines. The Shabar wood carvings of animals on
the door are lively, moving and expressive of different moods. Secular
depiction include trees, bows with arrows, flowers and decorative designs,
such as triangles, dots, straight-lines forming angles are marked in some
occasions.

Bamboo is used for carving for different purposes. The combs, flute,
winnowing fan,tobacco container,sieves,and fishing traps are prepared
from bamboo material and express the artistic presentation in their
carvings. The pattern of dancing human and animal figures, depiction of
parallel and horizontal lines in combs differ in their creative design and
skill.

Different types of gourd items, used as container or carrier among
the tribal communities of Jajpur district of Orissa, are beautifully carved
to make it more attractive and decorative. The carvings on gourd ladles
are of different designs and motifs. The musical instruments and masks -
are prepared from gourd items and these are beautifully carved among
the Santal, Munda, Kolha and Ho communities. The carvings are of great
variety and some of them are extremely striking. e
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The Gonds make splendid wooden pillars for the more important of
their dead. These are carved with the things that interested the deceased.
The Santals bury or cremate any piece of carving, a favourite decorated
flute or splendidly ornamental fiddle with the dead.

The Sitra community of Jajpur district use ‘dhokra’ items i.e., ‘lost-
wax’ or cireperdue method of manufacturing brasswares and figurines.
Dhokra items are of several kinds. Some of the “dhokra’ items are used as
votive objects. The other type of items are of several kinds. Some of the
“dhokra” items are dowry items, household materials and jewellery.
Manufacturing there items require bee-wax collected from forests. Due to
non-availability of bee-wax, the tribals are using a mixture of paraffin wax,
coaltar and resin now-a-days. Different plants and animals, human figures
and combination of human activity are reflected in the ‘dhokra’ items.
The tribals make these items by utilizing their own creative skill.

The hunting implements and weapons do not escape the artistic
urge of tribal people. The hunting implements, such as bow and arrow,
spear, axe, knife etc. vary in their shape, size, external appearance and
pattern of use. The iron parts of the hunting implements are purchased
from local market and the wooden part are made by themselves with
several designs in order to look more attractive.Certain implements and
weapons used by magico-religious specialists are more decorated which
reveal their tribal identity.

The musical instruments of both aerophonic and chordphonic type
are also the product of artistic endeavour of different tribes of Jajpur district
of Orissa. The aerophonics are blown and chordphonics are stringed
instruments. Difference are also marked in shape, size and materials used
in making and beliefs associated with each musical instrument. The
Munda, Ho, Kolha use wood, bamboo, creeper, fruits, earthen pot, leather,
metallic vessels for making musical instruments. The drums used by
Mundas or Kolhas, engraved flutes of Hos, blowpipe of Shabars reveal
their respective artistic uniqueness. The musical instruments, such as
Tamak, Dhol, Bhuang, Sarangi and flutes are more decorative in nature.
The ‘Ghumura’ of Shabars are artistically decorated which attract the
attention of outsiders immediately. The ‘Dholak’ or ‘Madal’ of Kolhas and
Bhumijas are invariably decorated by various types of artistic works.

Different types of agricultural implements are used by the tribals of
Jajpur district of Orissa. These are used for collection of different tubers

—D — =/
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and practice of settled agriculture. The dibbles and pointed sticks of Hos
are very artistic. The Shabars usually use digging sticks, sickles and axe
for agricultural purposes exhibit some sort of artistic work. The spade,
plough, leveler, cowbell, billhook etc. look very attractive because of
beautiful motifs and designs on it. The tribals make the agricultural
implements out of locally available materials and manufactured on the
basis of artist's creative ideas and expertise.

The tribal people in Jajpur district have some knowledge of
basketry. The Mundas and Hos have shown their creative skill in this
field. They prepare baskets of different shape, size and designs for different
purposes. The Shabars and Mundas make very good mats for their
personal use. The vision of the craftsman, cultural norms and socio-
economic need are instrumental for making varieties of artistic bamboo
and cane basketry. Birhors or Mankidias make beautiful small ‘Siali’ fibre
baskets of different size and design.

The engraving in tribal societies is predominantly meant for
religious purposes. The tribals use it to increase the food supply, control
of ailments and punish their enemies. The aesthetic sensibility of carving
and engraving art is one of the fundamental ways tribals relate themselves
to the world.

Terracotta: The terracotta is also popular among the tribes of Jajpur district
of Orissa. In every tribal village, heaps of terracotta figures are found. The
terracotta figures increase year after year. They may strike an outsider by
the monotony of their own or by lack of any arrangement among the
offerings. These are no more than tokens of memory, the symbol of an

experience through which one has passed.

Almost all the tribal religion in Jajpur district demand that offerings
should be made to spirits and these may take the shape of animals, like
elephants, bulls, horses and pigs. Figures are in terracotta and are
produced by priestly craftsman of the same tribe . Occasionally, these are
carved out of wood, or of brass, worked by the lost-wax process. Human
figures or figures of gods and goddesses are comparatively.rare. The
terracotta figures are realistic in nature. The tribal artist remains true to
the impression which an object has produced upon him, and tries to

produce it faithfully.

The majority of the tribes represent their deities by stones, lumps of
the earth, bits of unshaped wood. Images are infact made not to repre‘sgj

(r
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the gods but as offerings to the gods. The Kolhas offer at their shrines
attractive little brass images of horses, elephants and human figures. Some
other tribes make offerings of birds, horses and elephants of clay. The
representations of demons, dummies and other products of fantasy are
also artistically produced. The tribals have developed an elaborate system
of sacrifices and action intended to satisfy the gods, ghosts and ancestors.
E.R. Leach (1954) has rightly remarked that tribal art products are used in
religious, ceremonial, in decorating personal possessions, and in raising
memorials for the celebrated dead. Thus the purpose of tribal art is both
religious as well as secular.

Ornaments: The ornaments present an excellent opportunity to the tribals
of Jajpur district. They are not only worn for beautification or decoration
of the body but also treated as items of socio-cultural value. Almost all
the tribal women are very much fond of ornaments. Among different types
of ornaments, heavy brass bangles, necklaces, finger rings, earrings, nose
rings, headgear, forehead band, waist-chain etc. are used as decorative
items on their bodies. These ornaments are generally made of flowers,
leaves, wood, stone, iron, copper, aluminum, white metal, brass, silver
and gold present a very colourful and attractive look. All these costumes,
jewelleries, headgears, hair dressing styles etc. are manifested in almost
all their functions, dances and festivals. Ornaments are not only worn for
beautification or decoration of the body parts but also marks stand as
criteria of identity, marital status, social status, socio-economic condition
and other cultural aspects of the community.

Traditionally, the Ho women ordinarily use the ornaments, like
anklets, nose-pin, ear-rings, necklaces, bangles etc. The Shabar women
use ornaments consisting of garland of beads or glass and brass bangles.
The Kolha women use ornaments including glass and silver bangles, bead
or glass or silver necklaces, silver anklets and hairpins etc. The Bhumija
women use various kinds of brass ornaments, such as nose-rings, ear-
rings, bead necklaces, armlets and bangles.

The ornaments, like ring and anklets constitute the repertoire of
the tribal culture in Jajpur district of Orissa. The rings decorate the fingers
of both legs and hands, usually designed either by wire or solid rings of
flattish make in brass. The wire ring types make different number of circular
wire attached at the top with some patterns either plated or otherwise.
The circular wire rings may be two, three or four in number either fused

w
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together or remain separated side by side to be 'jgi)in(!d at the top. The
anklets contain another aspect of their art depiction. I'he anklets are hollow,
tubular and round shaped form with plain ends facing each other,

Ornaments in tribal societies are symbolic and associated with socio-
cultural values, These are designed according to socio-cultural norms and
aesthetic values,

In the tribal societies, the predominant art styles mirror the basic
cultural values of the society and values so fundamental that they may
not be explicitly verbalized by members of the society itself. The art makes
it widely useful as means for aiding cultural stability. Because, firstly, art
can be made even more potent by the evocative, affective level of the
medium,

The tribal art and craft will disappear unless consorted efforts are
made to rescue them. It is very much essential to revive and promote the
artistic temperament and creative impulses of the tribal artisans. Promotion
of tribal arts can act as a stabilizing force to promote tribal identity and
integrity.

The non-tribal appreciation of the aesthetic qualities of much of
the tribal art have been slow. The main reasons are simple unfamiliarity
with the content of the tribal art, considering tribals inferior and incapable
of producing any cultural achievements of any significance, refusal to
recognize aesthetic sensibility in the tribals due to confusion of categories
of judgment and the preponderance of non-naturalistic representations in
tribal art.

Suggestions for Promotion of Tribal Arts:

1. Systematic enquiries on the factors and processes of transformation of
the traditional categories of tribal arts of each tribe in a district should
be carried on, so that proper planning may be made regarding adoption
of new technology in their art.

2. People’s participation and initiative would be made a key element in
the process of development of tribal arts. Efforts should be made to
involve the non-governmental organizations to campaign among the
tribal people as the tribal arts still retain enough charm and beauty to
attract the public if these are properly promoted and publicized.

—_—e—
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. The tribal art design, content, form and style should be given legal

protection. The procurement of raw materials for art products must be
ensured by eliminating legal hurdles.

. The economic aspects and commercial production of tribal arts can be

examined taking into account the ground reality of their natural and
human resources. The Tribal Co-operative Marketing Development
Federation through State Development Cooperation should organize
collection and marketing of tribal art objects and crafts in such a way
as to ensure reasonable returns to tribals.

. The functioning of cooperative societies including Large Multipurpose

Cooperative Societies (LAMPS) in tribal areas should be reviewed with
a view to meeting genuine needs of tribal people in credit, marketing
of art products and supply the essential commodities.

. As the tribals are not quickly adaptive to the changing environment

and are not protective against predatory competition and exploitation
of outsiders, necessary productive and managerial skills should be
provided to encourage to interested youths to utilize their creative
knowledge to revive the tribal arts.

. Necessary orientation training to development administrators and other

personnel working in tribal areas should be imparted about different
aspects of tribal arts and their promotion and techniques of
preservation.

. The disintegration of tribal arts can not be tackled in isolation as it is

multidimensional one deserving to be tackled with care, sympathy
and appreciation of tribal arts.

. Large scale exhibition of tribal art objects and crafts should be organised

in regular intervals to create awareness among the general public
towards tribal arts. The exhibition should be organized at each district
as well as block levels following the pattern of annual tribal arts and
crafts exhibition in state level in Orissa.

Senior Lecturer in Anthropology
B.B. Mahavidyalaya, Chandikhole,

- Dist - Jajpur, Orissa

®Banaja-2 009ﬁ
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TRIBAL ART AND CRAFT S;

BEAUTY AND UTILITY
Harihar Das

Tribal arts and crafts are a class by themselves. It symbolizes the co-existence
of utility and beauty. For tribal people, the idea of beauty is always linked
with utilities that may subserve the process of life which they always
celebrate in the mundane world. The art for art sake are alien ideas to them.
In the context of the unification of sensibilities, they usually do have never
distinguished the activities of the living world away from the idea of
aesthetics. What is worldly meaningful constitutes the sense of beauty for
them. Taking this background into perspective, it would be purposeful to
study the tribal art and crafts of Orissa.

All the 62 tribal groups making the ethnic mosaic of the state have
their respective art and crafts tradition. Little man in little unsophisticated
society do capture the basic emotions from the primary sources i.e. the
nature, and feel instantly restive to translate their impressions into tangibles.
The art and crafts provide them the apt medium for its translation vis-a-vis
the utilitarian motives which is so interacting with the terrestrial plane.

Out of the total 56 extant crafts skills found in Orissa, twenty crafts
skills are traced back to tribal people and basic culture. The other skills are
clones of the tribal crafts skills refined and are made to serve the changing
tastes of contemporary end-users choice. -

Though tribal crafts, made by different tribal people according to '
utility principle, yet each community has nuanced characteristics of their
own ethnic parameters that distinguishes one from the other. The peculiarity
of crafting skills are reflecting the ethnic attributes and motives that often
fossilizes the ethnic cultural characteristics in the work of the art and crafts.
Anthropologists use these cultural artefacts and tools to find the building
blocks of genes in tribal culture.

Tribal crafts taking its variety into oonsxderatlon may be classified into
three broad categories. Tn'ba.l metal jwelleries relate to ornaments, Crafts meant
for daily mundane chores and varieties of musical instruments, tribal textiles etc.

As far tribal arts and drawings are concerned, they are the creative
renderings of wide ranging nebulous impressions that find its live ||
representations in lines and strokes. Even if these are conceived aesthetically,
yet tribal artists leave the impressions of utilitarian motives in the work of
art. Of course, the utility is either a votive offering, one in the case of the
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Saura artists painting ‘idital’ in the inner sanctum sanctorum of~thei_r hoflse,
that drawn esoterically to please their forefathers or to ward off evil spirits
thinking ill of the Saura communities or itis the biodiversity filled ﬂpm and
fauna painting drawn artistically by the Santal and Gond communities, The
purpose here is decorative thatadds color and beauty to the homesteads of
the tribal people.

We should study the arts and crafts tradition of tribal culture as
emanating from the primary inspiration one on the ladder of evolution of
arts and crafts in general. The layout designs of the earliest painter or craftsman
are considered as the creative emotions at its first ever manifestations. It does
not provide scope for comparisons of the present ones.

Tribal crafts traditions connect it to the evolution of tribal material
culture which has intimate interface with the making of culture base. The
ethnic culture base is essentially reflecting the simplicity in their pursuit of
livelihood. The crafts come as simple tools or mechanism to relieve the
man from its hardships.

The hunting and agricultural implements are the sparks of human
ingenuity. They observe that fleeing animals need different types of missiles
to be thrown manually to kill them. As a result, the early man designed the
spear accordingly. Likewise, agriculture tools and implements are
discovered to cater to the varieties of functions as required in pursuing
agriculture in particular soil and geographical climate.

One can see the invention of simple crafts and artifacts by the tribal
people long back in time. It is to illustrate the utilitarian motive that was
born with the first devising of agricultural and hunting crafts. In course of
time, various changes are adopted to make the craft fit the bill while adjusting
to the desiderating needs of the people.

Tribal textiles are the most important crafts that draw the dividing
line between indigenous people in the state of wild life and the people in
the state of stepping into civilized life.

The tribal groups, such as the Bondo, Dharua, and Koya tribes people
in southern part of Orissa have had the tradition of textile weaving. They
have their shifting looms and raw materials stacked in the sprawling base

of nature. They weave their respective textiles for their own use. For their
weaving tradition, they are popularly known as weaver’s tribe in the state.

The power loom with its mass production base has gradually made
the folk weaving virtually obsolete. Presently in some interior pockets of
tribal back-water one happens to come across the cute textile forms. The
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textile production has something got with museum values and
anthropological interest,

In the middle part of the highland areas, the Dongria Kandha living
on the Niyamgiri hill ranges used to practise needle crafts for making
beautiful embroidered cloths, popularly known as tribal art textile it has
carved a place of its own.

Some of the tribal people living in the Nabaragapur areas in the

- undivided Koraput district till today use organic dyes which sale like hot

cakes in oversea markets.

Tribal Dokra is one of the ancient crafts, where Orissan tribals are
excelling. The Kandha people are used to master over the lost-wax crafts.
This craft is the fusion of artistic ingenuity and hollow/solid casting of
molten metals into the mould. The flora and fauna, secular objects as well
as votive objects are prepared out of this lost wax process or cire perdue
process. This craft has earlier captive market. But now it has made ascent to
web of world wide market.

Tribal metal jewelery is another emerging crafts that capture both
tribal and non-tribal market segments. The necklace, pendants, ear ring,
Payals are crafted by tribal and non-tribal artisan people. The demand of
the tribal ornaments passé simply the boundary of the State.

The tribal arts and crafts are culture in capsule form. It can not be
conceived of without the culture at its background. Thus the cultural
component of the tribal people can be purposefully comprehended by
studying the crafts gallery of the tribal people. Unfortunately the jaundiced
vision of the contemporary society lacks penetration of vision to assess the
inbuilt aesthetic strength of the world of the tribal art gallery.

Post liberalization period witnesses a revival of interest for the folk
crafts. It facilitates its income generating options for providing it the market
viability in the fagade of international shopping. It is the right time for
relevant policy formulation to leverage the present trend for hyphenating
the production of these crafts to sustainable base of livelihood.

Elwin Gabesana Parishad
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ORNAMENTS OF DIDAYI

¢/~ Banaja-2009

Sarat M ohanty

Introduction: .
Tribals are children of nature. All aspects of their life and culture

in their material and non-material dimensions in general an.d their aesthetic
life and sense of beauty in particular are profoundl}’ mﬂuen.ced and
inspired by nature. Endowed with their fine carriage, slim and trim body,
free and open countenance and delightful smile tribal men and women
are generally attractive and good-looking. Their beauty of their appearance
is further enhanced by their typical fashion of dress and ornaments.

The tribesmen and women take fancy in beautifying themselves
with their personal adornments that distinguishes them from others. Their
traditional costume, hairstyle, tattoos and ornaments form important parts
of their scheme of personal beauty. Of course, their male folks wear
ornaments but these are few as compared to those of their women.

Universally women are fond of ornaments and tribalwomen are no
exceptions. They decorate their bodies with different ornaments spread
over from the head to the feet. These ornaments are made of gold, brass,
silver, aluminum, white metal, beads, stones etc. To these permanent
ornaments flowers, coloured fruits or seeds of the trees are added. The
general scheme, form, items and names of these ornaments differ from

one tribe to another.

Tribal women decorate their heads and hairs with hairpins, hair
clips, bands, combs, chains etc. The ears are also studded with various
ornaments, the most common being the ear pendants and earrings, made
of various kinds of metals worn on the upper and lower pinna of the ear. ﬁ
Even big rings with beads are seen fixed on the upper pinna, while the
earnings are kept suspended from the lower-lobes. Metallic nose rings,
small flowers are also worn on the nose, which is pierced for this purpose.
At times a silver chain attached to the nose ring extends upto the ear and
may be connected with the earrings. Necklaces and Necklets of various
types are very common. These are made of gold, silver, brass, coins,
wooden beads, colour stones, glass-beads or dry colour fruits etc. They
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are woven either in silver/aluminum or cotton threads or natural fibers.
The forms and designs vary. Even thick silver, aluminum and brass rings
are also put around the neck. In many tribes necklaces may mostly cover
the open breasts of the women and galrands put around the neck.

Tribal women beautify their upper arms with bracelets and rings.
On the lower area, near the wrist, bangles of glass, rings of silver and
brass are very common. In many tribes women wear heavy metallic bangles
of various designs. Waist belts and chains fitted with beads, stones, bells
etc are also worn by women. On feet silver anklets jingling with pendant
bells or beads are very common. On the toes and in the fingers toe rings
and other rings in the middle and index fingers are commonly worn. These
may be of silver, aluminum or brass.

Apart from these ornaments, garlands of flowers may be put around
the hair-do, the neck or around the upper arm and the wrists. During
dancing all these ornaments are skillfully used by the women and the
men to add a special glamour to the show.

The Didayi Ornaments :

The Didayi is a small community of hill dwelling tribe of south
Orissa, mostly confined to Malkangiri district. Their neighbours call them
‘Didayi’ - the wild people. But, they themselves give their identity as Gatare
- “the people”. They recount the legend that they are the younger brothers
of the neighbouring tribes, such as, the Bondo, the Gadaba and the Paraja.
They are found only in 42 settlements scattered over a compact patch of
remote hill country in the Kondakomberu ranges of the Eastern Ghats.
Their population according to 1991 census is 5471. Their sex ratio is 1031.
In 1981 their literacy was 3.20%. The area of habitation comes under the
jurisdiction of Khairput and Kudumulguma Blocks of Malkangiri district.
Didayi settlements have scattered houses located adjacent to hill streams.
The houses are enclosed with bamboo wattle fencing. The central place
inside the village where community activities like rituals, dances and
meetings are organized is called gulisung. The Didayi men wear the
simplest loincloth and women put on colourful saris. Women love to put
on various kinds of ornaments, beads etc. Agriculture is the mainstay of
Didayi subsistence supplemented by hunting and food gathering. Wl'u’le
the hill-dwellers practise shifting cultivation, their plains-living
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(.‘.ol,mlm'purls have adopted settled plough cultivation, They rear animaly
like cattle, pig, dog and poultry birds. Traditionally they are skillful in
making bamboo baskets for domestic use as well as for sale in the local
Markets. The staple food of Didayi is rice and millet. Other seasonal food
liquor, salap juice and rice beer (landha), is quite common to them. Five
totemic clans (bonso), exogamous segments characterize the social structure
of Didayi. In a clan there are agnatic lineages (brea), Marriage is the most
important and colourful eventin Didayi life. Men and women are relatively
free to choose their mates. They acquire mates by negotiation, elopement,
intrusion and service. Widow remarriage, levirate and sorrorate are in
practice. Adult marriage and monogamy is common among, them. The
custom of bride price is prevalent. Didayi perform elaborate mortuary
rites. Mourning is observed for ten days. Purificatory rites (dasa), is
observed on the tenth day in the company of kinsmen and fellow villagers.
Socio-political affairs in Didayi village are managed by the traditional
village priest (Palasi), the secular chief(Naik) and messenger (Challan) are
the functionaries. Today the role of Ward Member and Sarapanch has
assumed importance. They observe festivals, like, lendi pande, soboloy hia,
jugulubar hia, dosae hia, gasendia hia, singati hia, ghia pande, bhario puja, rokdia,
hini hundi, golota, aloli hia, gimder pande sanraik hia, etc. These festivals are
associated with different phases of agricultural operations, eating of first
fruit, onset of first rainfall and the like. They believe in ghosts and spirits
“and follow shamanistic as well as herbal medicinal practices for healing.

Generally, the Didayi men and women with slim and well built
body, smiling and friendly eye are a good-looking people. Young men,
women and children are attractive in appearance. Their fine carriage,
magnificent physique, free and open countenance, delightful smile, is
captivating. Their hair-do is especially charming. “Their complexion
ranges from brown to copper colour. It is a delight to see old Didayi men
and women with understanding and kindness etched in every line of their
wrinkles and their broad, toothless happy grin. In fact, the Didayi women

as she grew in years, adds dignity and grace to her person. She commands
respect from everyone including the offcials.” (Guha, 1968;15)
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Woman's Ornaments
The Didayi women adorn themselves with lesser number of
ornaments as compared to their neighbouring Bondo. Yet they take great

care and pride in wearing their ornaments. When a women dies, her
daughters inherit her mother’s ornaments.

To beautify the face they put attention to adorn nose and ears. The
septum and alae of the nose and helix the lobes of ears are usually pierced
in childhood to fix the rings and pendants.

Ears-
Brass earrings are worn both in the helix and lobes.
Blailoo; the ring worn on the helix.
*Koja,; the worn on the lobes.

Now they are using cheap rolled-gold imitation earring sold in
local market.

Nose-

Pendants(aloomoo) often made of brass, generaly adonrn the septum.
The aloomoo consists of three parts, viz. kagool, ludki and dundi. Nowadays,

a few Didayi women buy gold plated aloomoo from the neighbouring
market.

Brass rings(tandrumoo) are worn in one or both nostrils. But after
marriage, a Didayi woman must wear nose rings (tandrumoo) made of

gold in both the nostrils.
Neck & Chest-

Necklets; Didayi women in the hill villagers wear necklets of
aluminum *(limbi kangola). The woman in plain villages particularly wear

silver necklets (rupa kangola). It is 5”-6.5” in diameter and 18”-22” in
circumference (Fig 1).

Bead Necklace; Majority of the Diday women wear one or two
strings of yellow or blue coloured beads joined through white tread. These
are generally of two kinds.
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Sonamali; the yellow glass bead necklace (Fig 1A)

Toha; the blue bead necklace having 3 lines of coloured beads and five big
blue beads at the centre in the middle line. (Fig 2)

Arms-
Armlets (*Gilat): Solid beaten aluminum coil of half inch thickness,
2”7 -2.5” in diameters, weighing around 55 - 65 grams.

Wrists-

Aluminum Bangles (*Lathur): The Didayi women used to wear this
in their wrists. It had a thickness of 0.5” - 0.5”, diameter of 2”-2.5” and
circumference of 7”-10". (Fig.4)

Glass Bangles : Nowadays they wear bangles, which they buy from
the local weekly markets.

Waist-
Didayi women wear waist chains (* Ganekba) made of brass threads
woven as a flexible strip - about half inch wide and 30 inches long.

Ankle-

Anklet (*Pohari) : A heavy ornament made of solid beaten
aluminum. It has two designs but in both cases the two ends remain open
leaving a gap in between. One is circular and the other is roughly oval in
shape. Generally these are 0.5” thick, 3” wide and 10” in circumference

(Fig. 3).
Feet and Toes of the Didayi women are usually adorned with aluminum

and brass rings.
(*Star marked ornaments are preserved in the Tribal Museum of SCSTRTT)

Ornaments of Men & Children

“In the hill villages, men wear brass earring both in the helix and
lower lobes. They also wear aluminum bangles and bead necklaces un-
like their brothers in the plains villages. The men in the plain villages
have left off the traditional ornaments. Children wear strings of beads
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" around the waist, neck, ankl
rings and anklets are also wo

e and wrists. The aluminum necklets, nose
rn by the children.” (Guha, 1968; 15)

The Didayi
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Except the strings, beads, glass bangles, cheap imitation items that

are sold in the local weekly markets, most of these metallic ornaments are

. designed and prodcued by the local bras smiths belonging to Kammar
' and Ghasia communities. They make and deliver itmes as per order and
often sell readymade items in the weekly markets. Now-a-days, cheap
' 2nd readymade plastic and metallic ornaments of various attractive de-
. signs are readily available in the markets. These are replacing the tradi-
| $ional heavier and costlier ornaments and Didayi men and women accept

the current trend of fashion.

Reference:
Guha, Uma (1968) The Didayi, Govt. of India Pubﬁcaﬁom Delhi
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TRIBAL ARTS & CRAFTS: A TREASURE TRQyy

OF AESTHETIC

Ananta Charan Sahog

The material culture of the tribal world is a store house of vintage
arts and crafts, embodied in their indigenous skill and knowledge, It is
reflective of need-invention continuum of anthropocentric culture of early
time vis-a-vis hostile nature. The child of nature has story of an endlegs
battle of wit and ingenuity, paradoxically against nature; to make him/
her to sub serve the purpose of his sustenance. This miniature interactiop
helps evolved the trends of culture component where ingenuity ang
imagination are conceived as one and indivisible. Tribal arts and crafts,
the product of this unification of sensibility through wit and imagination,
invariably represent a meaning beyond their physical existence. They are
at once, tools and artifices of survival and also an unfolding imagination
of Homo sapiens. Nature as tormentor and teacher stimulates the tribal
mind for creation, where the process of living asks for creative innovation,
almost in ceaseless mode. The powerful feelings stirred by tooth and claws
of nature of its lovely manifestation, something get crystallized into
powerful symbols that find expression in tribal arts and crafts. The use of
colour, motifs, designs, shapes and sizes, echoes a definite striving for the
continuity of tradition with all nuances. The acme of their artistic
masterpiece, invariably always rests with the faithful portrayal of their
fluid culture, which is always seen like a rive inflate. The tribal culture
and heritage are the cradle of modern day civilization where one finds the
gradual sophistication of wit and ingenuity., Though today we find a split
in the holistic aspect of modern man with divided aim and disintegration
of the wholesome man is possible to find in the tribal world with their
crafts still emanating unified song of life. The present article is based on

tribal artand crafts with reflection on aesthetic value of different ethnic art
objects and craft goods of tribes of Orissa.

Orissa has 62 varieties of Socio-culturally significant tribal
communities. These communities like theijr counterparts elsewhere aré
famous for exquisite carpet of distinct tribal culture with kaleidoscopic
colour and vision., They struggle for their survival, they are more or less
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the same veb they difter from one another i material culture, social
organization, language, tolklore, ete, Ditterences ave also mavked n
. application of system, Almost all the tribals have shown their avtistic and
| creative genius, which are activities of fnvention and dittusion, The
- aesthetic and ethnographic signiticance of their material culture are nol
only meant for joys and merey-making, rather it has a lot of functional
values. The little communities with their beliets, customs and sakills
constitute the worldviews and life style, which are to be concetved, The
traditional customs, adornment pattern and use of certain special materials
of a tribe are main parameters of their socio-cultural identity, The religlous
ideas and symbols of worship ave subject for imagination to create delicate
artifacts and crafts. The handicrafts and art objects, which different tribal
people of Orissa use, are associated with aesthetic and socio-cultural
significance.

They use various hunting weapons like bow and arrow, spear,
sword, catapult, axe, knife, snare, trap, net and many others, which are
different from one tribal community to the other in its shape, size, external
appearance and manner of use. Some of the hunting weapons are directly
purchased from the local market. Sometimes, they purchase the iron part
of the object from the market and other parts are made by themselves.
Very often they add some new designs in order to decorate it to look
more attractive and make it community specific. Some individual tribals
attach emotional feelings with specific weapon and carry with them as a
personal belonging. There are certain weapons, which are used by the
magico-religious specialists, and preserved at the community levels with
Il utmostsincerity and care. Necessary rituals are offered to certain weapons
in different ceremonies for their magico-religious significance. Certain
tribal groups reveal their identity through use of specific hunting weapons,

The tribal people of Orissa use various types of agricultural
implements and for collection of different tubers in the forest and for the
practice of shifting cultivation as well as settled agriculture. Even for
collection of minor forest produce, they use specific type of baskets and
implements, which are examples of their creative skill. They make all these
items out of the locally available materials but maker’s creative skill and
expertise are quite vital. While making an item, they keep in view the
need of the person, who is expected to use the object. One can find very
\s R
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~ functional parts differ from one community to the other

fﬁ'm;mye types of dibbles and pointed sticks, which are very artlstl%iOr
b‘ﬁh esigns and motifs on the object. The spacie plough, jevelel: cow otif;
Llthook etc sometimes look very attractive bécause of beaubﬁﬂ . th
and. designs on it. Even in the same tribal community” SeHlE ?f ,e
agncultural implements differ from one section to the other iving in two
different ecological set up. The settlement patterT: house typPe® afld
architectural design of the tribal houses are culture & community
' ement of various

specific. The outlook and int lac
internal structure and P ving in the same

ecological surrounding.

The household items of the tribal people are rév :
and depict the economic status and artistic vision of a commumnity. Tl}e}*
purchase or collect some of their household items from the neighbouring
communities but the items they use are according t0 their culture and the
designs are also culture specific. From the household items one carn assess
the standard of living, socio-cultural and economic packground of the
concerned people. Their creative ideas and love for beauty manifested in
aesthetics are marked from the objects like traditional grinders, measuring
pots, mats, ladles, and many others. The uniqueness and the cultural values

are revealed in the items of their daily use.

The people of almost all the tribal communities of Orissa are having
some knowledge in basketry. Tribes, like Mahali, Dharua, Koya and
Bhunjia have shown their creative skill in this field. The Mahalis make
baskets of different shape, size, and designs for different neighbouring
tribes and are famous for their expertise in basketry. The Birhors or
Mankidias make beautiful small Siali fibre baskets of different size and
design, some of which are used for oil extraction. Likewise the baskets of
Didayis, bamboo mats of the Bondas, beautiful baskets of the Bhuimias;
attractive bamboo works of the Oraons and Kisans, fascinating bambo©
hanging baskets of Dharuas attract the attention of all outside buyers
The style of baskets, mode of mat making, and basketry designs vary
£rom one community to the other. Different types of winnowing fan, sieves
and fishing traps made by using varieties of bamboo splits d]'gﬂ-‘er in their
creative design and skill. The date palm leaf mats mide bv the Paudi
Bhuinya women are very popular among neighbouri ? le.
The Savaras, Saoras, Juangs and Mund ghbouring non-tribal peoP

’ as make very good mats. The leaf

clation of their culture
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made umbrella of the Kondhs and Juangs and the marriage crown of
Kisans, made out of date-palm leaf, are highly appreciated by the
outsiders. The inside vision of the craft person, cultural norms and socio-

economic need are instrumental for making varieties of artistic bamboo
and cane basketry.

Different types of gourd items, which are used either as a container
or a carrier, are very beautiful. The gourd ladles of different shape and
size are used for different purposes. The Saoras, Dongria Kondhs Paroja
and Koya tribal people make beautiful carvings on gourd items to make
it more attractive and decorative. The carving designs and motifs vary
from one community to the other and their uses also differ. Beautiful masks
are made out of gourd items and decorated nicely before using it as votive
object. Gourd items used in making musical instrument are also common
in several tribal groups. They preserve food grains and seeds in the gourd
containers. The Lanjia Saoras hang it before the wall paintings to satisfy
the ancestral spirits for keeping the family members free from danger.
Even today gourd items are having immense use among all the primitive
tribal groups in their daily life.

The tribal people of the state irrespective of their age and sex use
varieties of jewellery items to adorn different parts of their body. All the
women are very much fond of ornaments of different types. Unmarried
youths put on various types of jewellery items to make themselves
attractive. Among different types of ornaments mention may be made of
varieties of hairpins, hairclips, head ornaments, forehead bands, earrings,
nose rings, neckbands, necklaces, chains, armlets, bangles, waist chains,
anklet, finger rings, toe rings etc. All these ornaments are made out of
grass, leaves, bamboo, wood, stone, lead, iron, copper, aluminum, brass,
white metal, german silver, silver and gold. Except the metal part, all
others are mostly made by themselves. The design, shapes and size of the
metal components, which they procure from weekly market, are according
to their socio-cultural norms and aesthetic values. Each tribal community
has its own adornment pattern by means of which they are differentiated
from each other. Different types of ornaments are worn in various parts
the body. The uniqueness in style of adornment is marked on specific
occasions such as marriages, festive occasions, special ceremonies and

k while attending other villages. In addition to this, adornment during
Nt
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The tribal communities of Orissa use different varieties of textn.les,
Some of the textiles are woven and used by them. There are many tribal
communities, who purchase their clothes from the local weekly market.
In some cases they provide the hand made yarn to the local weavers for
weaving their traditional cloth. The Dongria Kandha women purchase
the base cloth from the local market and make very good embroidery
work, which is having great socio-cultural significance. The patterns of
putting on the textiles also differ from one tribe to the other. Not only
the type of cloth but also the pattern of use reveals the cultural identity
of a particular community and difference from other ethnic groups. The
tools and technology, belief system and process of making, symbols and
motifs on the cloth vary from one tribal community to the other. Even
among the people of the same tribal community, the people use different
types of clothes for different purposes. In a marriage ceremony different
kin groups are offered clothes, which vary in their shape, size and design.
Different textiles are used at the time of dancing, specific festive occasion,
during ritualistic observances, pollution period etc. The designs vary
frqm simple gegmetrlcal lines to the complicated figures and figurines,
animals and b1rd§, trees and ﬂowers a.md several human activities.
Howeverf each trlbal_ commu'mty has its own idenﬁty and creative
impulse either in weaving or using, he1}ce variations are many at different
level. These variations are marked at individua] ang community levels,

between two age and sex groups and people of different ositions and
statuses. &
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Almost all tribal communities of Orissa use 1hokia items made bry
casting of metals through lost wax process, It is also pogilarty known #s
Cire Perdue process. In this process Dhokra workers make the desired
item for which he usually receives advance in cash or kind, Courdinating,
its use Dhokra items can be classified into several kinds, Come of the | bk ia
items are used as votive objects, The other types of items are dowry items,
household materials and jewellery, The votive objects are usually differen
plants, animals, birds, reptiles, human figures and combination of i an
activity. Dowry item like animals, birds, human figires and different
unique Dhokra objects are arranged by the parents o offer to their
daughters at the time of marriage, By and large, the hokra items of varionis
types and kinds are in good demand among the tribal communities, 6
spite of economic transformation and cultural changes most of the tribals
have retained use of Dhokra items in different forms, In case of several
tribes the Dhokra items are no more available, which have been taker
away by the outsiders by showing the tribal people the temptation of
high prices. Some of the rare and culturally relevant hokra items af
present found in several tribal communities may disappear very fast,
Necessary preventive measures are required to save them from extinction,
The caste communities, like Situlia, Chantara, Ghantaragadha, Thatari,
Ghasi efc, make these items for different tribal communities by utilizing
their own creative skill. Whatever similarities or differences might have
been marked but there is no doubt that all types of tribal Dhokra items are
quite precious for all foreigners. All kinds of Dhokra items need to be
collected for its preservation in Museums to retain the past glory and
cultural identity of certzin tribal people and to introduce it as cottage
industry for economic development through additional employment /
income generation. Somehow, the Dhokra material culture among the
tribals yet maintains its traditional uniqueness,

Dance and music are integral parts of the socio-cultural life of the
tribals. They strengthen the social bond, integrity and unity among the
people. During the dance and music and rituals, they use various types
of musical instruments which are of percussion, aerophonic and
chordophonic type. The percussion types of musical instruments are
idiophones and membrane-phones, The aerophonic are blown and the
chordophonic are stringed instruments, The tunes created by using
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’ ) instrument to the other, The |
L ;i -ary from one instrumen e
' different musical instruments vary e also vary. Differences are algy |

| - making process and p rocedl-l.re O;? in making and beliefs associateq |
marked in shape, size, materials u . Vs, creeied foir. 3
with each musical instrument. They use W ood, bamboO, Creeper, fruits,

.~ vessels for making different t}’pa ;
earthen ware pot, leather and metallic ve : St |
of musical instruments. In some of the instrument strings, hair of the horse, |
wax, bone etc. are used. Among different musical instruments mentiop |
may be made of single membrane drum, double membran? drum, ﬂut§s, !
violin, tambourine, cymbals, gong, and many others. f.kccord.mg to necessity
they use bamboo and wooden pieces as a musical instrument. Ev.en the
sticks are used to make some sound at the time of dance and music. The
variations in different musical instruments are marked in shape, size,
design and motifs. The stringed instruments of the Santals, popularly
known as Banam, are made in different ways and an individual tries his
level best to make it decorative with designs according to his skill and
aspiration of the user. The single membrane drum used by the Juangs,
engraved flutes of the Kutia Kandha, and blowpipe used in war dance by
the Lanjia Saora reveal their respective uniqueness. By and large the tribals
used large varieties of musical instruments. But there are community and
culture specific items, which vary from one instrument to the other. The

use of same type of musical instrument differs from one tribal community
to the other.

The tribal crafts and art objects, like leaf umbrella, traditional stick,
smoking pipe, personal knife, tobacco container, comb etc. are beautifully
designed in their respective pattern and used for specific purposes. Not
only in the shape, size, and design but also use of materials in making

them vary between two tribal groups. The Juangs use a traditional

umbrella, which can be clearly differentiated from the umbrella made and

sex of the user in the same tribe. The shape, size and type of knife used by

different tribal individual and groups also ; "
: r
level. The tobacco containers used by the oeeal differences at various
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and ongin, There are some other personal belongings, which individual
possession are kept with due personal care,

Almost all the tribal communalities of Orissa are having their
respective rich heritage of wall paintings, The wall paintings are drawn
withe specific purpose, which are having socio--cultural or magico-religious
sipniticance, The Santals create artistic painting of different animals, birds,
trees, tlowers and several activities in order to reveal their artisti
excellence and love for specific art forms. The Saora wall paintings,
popularly known as 1dital are not only revelations of their artistic skill in
pamting but also reflect the imaginative and creative skill of tribesmen.
The meaningful paintings of the Dongria Kandha and culturally significant
wall paintings of the Bhuiyan fmply their artistic vision and creativity., |
The tools and technology used and pigment prepared following,
- Indigenous technology are ecology and culture specific, The Lanjia Saora
 paintings, its origin and thematic implication have drawn the attention of
many greatartists, Due to conversion into Christianity, a number of Saora
families have abandoned their traditional paintings and some of them
have forgotten the designs and motifs. Tribal paintings and their |
development especially Saora wall paintings and their commercialization
deserve special attention, There is ample scope for marketing of greeting
cards, screens, and other useable items decorated with designs of Saora
wall paintings. There is ample scope to provide employment to tribal
youths for generation of income out of their traditional paintings.

Some of the important, socio-culturally significant, aesthetically
vibrant, beautiful and well-designed crafts and art objects of different tribal
groups are no more used by the concerned community men. Due to socio-
economic transformation and change in their religious life, these unique
objects have disappeared from the concerned tribal group. However, there
are a few tribal skilled craft persons, who know how to make them and
their services will be very much instrumental for reviving and developing ||
these crafts for the posterity. Among some of the vanishing arts and crafts
mention may be made of Kisan marriage crown, the Juang umbrella and l

pillar carvings, Dorigria Kandha smoking pipe, Bondo Ringa and grass
headband, Didayi textile, Lanjia Saora wall paintings, wood carvings etc.
The traditional clothes of different tribal groups are only available as
sample pieces in their respective areas. The skill of making traditional

\ . m /)
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comb is only available with very few skilled artisans. Due to convers.ion
0 Saora areas, the culturally significant and religious point of view
relevant wall paintings are ng more depicted on the inner side wall of the

5 e tribal wom d use of their culture
Pl jeelleyliema Thepeoe e 8 ot sveedy
indigenous musical instruments. Very good wood
Ors, shutters and the magico-religious pillars of the
are hardly found in their respective areas. Whatever
: Iso disappearing very fast. Some of the beautiful and
Cult-ur ally significant designed objects are available as rare specimens,
which need to be preserved for the posterity. Some of the skilled artisans
€ven at their old age interested to teach the skill of making certain special
1tems to the younger generations. In this background, attempts need to be
made to encourage the interested youths of present generation to learn
the technique from the skilled artisans of their respective areas. Revival
of certain art objects and their development is very much essential in
broader sense of preservation and promotion of tribal material culture
and retention of cultural identity of the tribals.

The traditional art and craft objects of the tribes of Orissa are fast
becoming objects of antiquity for lack of their promotion under the pressing
circumstances of planned induced change and modernization. Despite
large scale invasion of cheap industrial products and impact of plastic
items some tribal crafts are fighting a losing battle for their survival.
However, it is worth mentioning that such dying crafts still retain enough
charm and pristine beauty that attract attention of the public world over.
Some of the tribal crafts and art objects still remain as forgotten objects, It
is high time to revive, develop, promote and propagate these rare objects

for interest of the nation.

All the crafts and art objects made and used by the tribal people
may not look attractive to the general public. A specific craftand art object
is made by them, keeping in view its socio-cultural background. Unless
one gets into the socio-cultural implication of the object, he cannot be
deeply inspired to understand and appreciate it. In spite of their poverty
and seclusion the tribal people in Orissa reveal rich heritage of art and
crafts, which deserves admiration and further development. Their art

objects are interpreted as strange, exotic and mysterious. One can den'veJ
=/
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pleasure by looking al the object provided he has (the knowledge about
the ciecumstances tn which it is made,

While making an object the (ribal artisans give emphasis on their
aetthete aoctalization, visions and dreeams, For tribal artists there is no
formal tradndng and he works with a limited number of tools, By and large
contents are trae and devoted to the traditions along with their approved
form and size, The eartior artiatic efforts in several art objects reveal their
love for nature and culture, 'The emotional value of the content, the message
o be carried, the meaning to be expressed are depicted by means of
multifarfous designg and aymbols, The real appreciation of tribal crafts
and artobjects depend on thelr form and content, The form relates to the
nesthetic sense and the content is essentially ethnographic, Hence in tribal
craftand art objects form and content are Inter-dependent, One can observe
the influence of aesthetic soclalization in their arts and crafts, The tribal
ideology and ethics mostly govern the artistic sensibility and there is
enough aesthetic awareness among them, In spite of all these they are
now susceptible to outside Influence, I

The tribal art today, in Orissa has remains mysterious, It is difficult
to decide what aspects of tribal art are enduring and which of them need
to be preserved and promoted. The economic aspects and its commercial
production can be examined taking into account the ground reality of
their natural and human resources potentiality, The moment it is
commercialized, it has to be confined to the aesthetic value of the outsiders,
The customers” understanding and their aspirations are to be given top
priority.

Critically speaking, there is no doubt that the tribal artisans must be
helped to preserve and develop their own distinct way of life and culture,
The future of tribal art and crafts should be balanced with certain
adjustmentand adaptability. But it must not be manipulated from outside
rather it should come, from within, The exploitation of tribal artisans is to
be deplored but any healthy change in the art and crafts forms keeping
their view point and traditions is to be welcomed., The rich tribal heritage
manifested in their works should be used as an inspiration for an intelligent
linkage with modem creative efforts.

i - 2 4



Further, the material culture, hyphenating the wholesome worlg of
tribal community to the complex ridden present civilization, still hag
meaning and relevance. The cohesive aspects of tribal bonding have thei;
own world of collective unconscious, which lay embedded in the dee
layers of their psyche. The downright rejection of these material cultures
I under the new paradigm of tribal development often has strange resylts

ending in the rejection of the development ethics. In the social cost-benefit
assessment of the present day tribal material culture lags far behind in
arena of cut throat competition and also in achieving the intended result

0SD, SCSTRTI, Bhubaneswar || |
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r DONGRIA RKANDHA JEWELLERY; AESTHETICALLY
PLEASING AND PRETTY USEFUL TOQO
Trilochan Sahoo

lntroduction:

Man's tascination tor jewellery dates back to pre-historic days, To
the tribals the jewelry /ornaments are quite aesthetically pleasing and
pretty usetul o, “Since lite's activities have to be imbued with meaning,
arnaments soon took on the amulets and talismans, protectors of the body
and spirit and symbols of status and identity, ... 1Uis a characteristic
foature of tribal to wear most of the ornaments they possess, both as a
measure of security and status” (Jattely, 1990: 89, 93), Tribals use
ornaments, but tribal women are very fond of exotic jewellery. Most of
| thejewellery is handmade - necklaces made of cane, grass, coins or beads.
They use silver ornaments, Also, they use small pieces of wood, glass,
peacock feathers, copper for making jewellery and different Kind of wild
flowers and leaves to decorate their long hair, “Since time immemorial
making and adornment of ornaments has become an art. With a treasure
of styles, designs, materials and techniques that tribal traditional craft of
jewellery and ornaments have been inherited through ages and now have
grown to cottage industry. The ingenious traditional ornaments are now
not only a great demand among the cross section of people in the country
but worldwide.

The Dongria Kandha, a PTG is a section of the Kandha tribe of
Orissa. They live in villages inside the Niyamgiri hill ranges of the Eastern
Ghats particularly in Rayagara district. They live in villages, which are
situated on hill slopes, spurs and valleys in Bisam-Cuttack Block and
Muniguda Block of Gunupur Sub-division and Kalyansingpur Block of
Ravagada Sub-Division. Swidden cultivation with horticulture is their
mainstay. The ethnic identity of Dongria Kandha is attested by the design
and pattern of their adornment. For the tribals in remote areas there is
fascination for use of the ornaments. “Festivity are marked by the
congregation of men and women and xxx in all their colourful dresses
and adornments as if competition with one another to attract or get
attracted, at the same time to love and be loved” (Nayak, 2006: 33). With
this backdrop let us discuss the different kinds of ornaments used by the
Dongaria Kandha men and women, their mode of procuring along with
the socio-cultural implications and changes.

Jewellery Types:
The Dongria Kandha girls wear three rings in their nose and the
boys wear two nose rings. Boys don’t use hairpins at bun, anklets and toe
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rings. After completion of one month, the babies ar¢
rings, earrings, bangles and waist chains. Then t
differen l'j(ewe]le]ril(is as the babjes grow older dii_j}f year by’y
use ornaments, like Sj fvint ; alr .
Smnll knifce)( Murma Q’;ﬁégi}lﬁg;n%fgfm]\a]agt uli (Ear rmg),
(Neckbm)d), Mekadikg (Bead necklace) Taka mel%o
Suta (Waist chain), Tedyq aja (Flat banble), Kajapaja (T

(Thin bangle), Angy, (Anﬁlet) Puyumudi (Finger ring) and Ken(?\]u(];sihﬁg 07
: Ornaments, like Sireni (Mini t:ox:nb)f].VI“""”[:"i Sinoi disag

Ea-r ring), Kagudikg (Neckband), Ata Suta (Waist chain) and oingidisapg
(Finger ring). This indicates that the Dongria female folk havit ng}l;e
; S ornaments than that of their male countE.rPa lleri &
Dongria Kandha women folk love adornment of ornaments and jewelleries
rom head-hair to toe, The item-wise discussion of the ornaments is as

ring). Men use Jesg
attraction toward

follows.

" )
Dongria Kandha Belle Wears Traditional Ornaments.
Jewellery used on head: Use of hair clips and silver pins

of the head and both men and women fix combs on their head hair.

by the
Dongria Kandha women and men add to their beauty in the distinctive
hairstyle. The girls decorate their heads with as many as fifty types of hair
clips and their buns are set with more than ten types of hairpins. Jatpuri
and deta hair clips are made of iron, brass, copper or silver. Use of these
clips keep their hair in the desired position and protect against the wind.
Tirmodera, a long silver pin, is struck to the chignon so that the hair twistat
the back remains in a fixed position. It is a pin fitted at the center of a
decorated disc. Besides, four small chains hang from the periphery of the
disc. The hair clips are serially fixed on both the sides of the head above
the ears. Sipna is a kind of scissor like hairpin made of aluminum. It has
two beautiful rolled staged flower designs closely fitted to each other. A
woman puts it on her chignon at the back of the head. Usually the sipnais
used on the bun of the bride, and women on different festivals. Besides,
the Dongria women fix small knife (mila katra) in to the hair on both sides

-
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Jewellery for Nose: The use of a ‘Mungeli Murma’ (nose rings) |
identifies 2 Dongria Kandha, and so it is a matter of pride for him. This |
nose rings, after their use, are not gifted to any one. The Dongria nose
rings hang and swing below his nose till he dies. Mungeli Murma is a nose
.| ring worn by the Dongria Kandha women. It is made of brass or gold and
.|| designed by Ghasi, a Scheduled Caste community. A Dongria Kandha

- baby, after one month of its birth is gifted with ‘Murma’ by its parents. A
girl puts three rings, two on the upper part of the nose and one in the
middle part inside the nose. A boy puts only two rings, one on the upper
part of the nose and the other in the middle part inside the nose. The nose
rings are usually made of gold. Thus the Dongrias take special care while
using the ornaments.

Jewellery for Ear: It is believed by the Dongria Kandha that the use
of Nanguli (snake shaped ring) keeps snake away entering into the ears
during the sleep. So below the soft parts of the ears the women use nanguli.
. 'Nanguli” is made with a snake shape. A silver stitch is bent and wringed
into a snake size and the last part of it is bent like a hook and the upper I
part of it is made like a man. The ears of Dongria Kandha girls, women
and men are bored and fixed with small rings for the decoration. According
to the Dongria Kandha custom, about 16 holes are made on ears of a girl
after her birth and the rings are put in these holes. This is called murma.
The Dongria male uses a single noli (ear ring) in each ear. The Kiyu murmas
are small rings, made of Gold and silver, putinto the small holes made on
the ears of a girl. Besides, they wear one Kute (ear bolt) on the upper part
of each ear. ‘Kute’ is made of gold or brass. ‘Kute’ is a bit wider and sharper
than ‘Murma’ and the lines on the ‘Kutes’ made them more attractive.

Jewellery for Neck: The Juvenile zest of getting love in Dongria
society is best expressed through use of the necklaces. Mekadika is a kind
of glass beads necklace with different colours, like red, yellow, blue and
black. A Dongria Kandha boy generally wears five to six or even more
necklaces of this kind. On the different occasions he gets these gifts of
necklaces from different girls. The glamour of these necklaces really fits
the fat figure of Dongaria Kandha. Being pleased with the gallantry, dances,
songs and humors girls offer their love to the boys. Dongria Kandha
maidens are very fond of Mekadika. They use many types of Mekadikas
such as Pitda, Kala, Kambiti, Murmanga, Hinga, Kidti, Teba, Kagudi etc. The
different names given to these necklaces are based on the colour of beads,
designs and materials used. The girls also love to wear the necklace called
Ahali Hara, which is made of different coins. The Ahali Hara is a set of coins
(50 paise and I rupee) in a string having holes on to the coins. Girls show
their economic status wearing this type of necklace. The neckbands like
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Kagudi or Khagala, made of iron, silver and aluminum is ;,lg.;() very @ thjau,l’lve_.
It’s a round shaped ornament worn rou nd the neck of a grirl. 'l !’ll! neckband
is framed on a strong circular shape iron wire with hooks at its two ends.
[t is made by the local Ghasis. At the age of five a Dongria I?(andha girl
starts wearing Khaglas (neckband). A maiden uses seven to eight Khaglas
in her neck. At times, the Dongria Kandha women, ﬂll‘lb and children also
put a kind of bead necklace round their neck, which is made of about 300
very small rounded beads, like mustard seeds, setina thread. Many well-
to-do females wear such nice necklace. Besides, a girl wears Kambili, a
bead necklace made of small glass balls of different colours. The Dongria

tllse a kaincha mali tightly tied round the neck. They also use mali made of
rass.

Ornaments for hands: Dongria Kandha women use a special type
of bangle, namely Tedwa, in hands for decorative purpose as well as a
measure to save their modesty. The Dongria women use 15- 25 bangles
and khadus, which are of much social value. The Tedwa, khadus and bangles
of different designs adorn the hands of women. Pajan or'Kayumala is a kinc_l
of bangle worn by a “Dongria Kandha” women. It is made of brass and
aluminum. The Dongrias with the helps of the local artisans make these
ornaments with all possible artistic care and different flowers and
geometrical lines are engraved on them to make the designs attractive.
Every married and unmarried young woman wears such Kayumalabangles,
though the young boys and old women wear comparatively less.
Unmarried young girls decorate their hands with varieties of bangles
during their dormitory life and early years of marriage. Among the
bangles, ‘Tedwa’ is a very thick, heavy and prominent one, weighing about
250 gm. Often it is used as a weapon for personal safety.

Ornaments for Finger: Dongria Kondh don’t leave their fingers
uncovered. They wear at least one ring in each finger. Even they use
multiple rings in each finger. They use different kinds of finger rings (mudi),
made of metals like silver, bronze, brass and copper and most often they
present the rings to their lovers. The rings are decorated with different
motifs and designs. Their rings are named differently according to the
use in the different fingers. The puyu ring is puton thumb and on forefinger,
tamba ring on middle finger, baras and springs on ring finger and muya on
the little finger. The pryu mudi is is mad of bronze, designed and finished
by the Ghasis artisan. There are four beautiful round shaped flowers at
the top of the ring. The middle part qf_ every flower is designed and crafted
with different pictures. Tamba mudi is a coiled ring. It is made of copper
and found in the market. The rasa mudi ot rangapajan is made of silver and
put on ring finger. Its not quite round shape - 4 small silver stitches are
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bent and at the two ends two roses are made. The two ends of the ring are
not joined together. The ‘singri sapa’ ring is made of brass and silver, the
middle part of which is crafted with beautiful flowers and different kinds
of linings. It is made and sold by the Ghasis. The muya ring is made of
silver and put on the little finger. The ring is designed with a reflection of
mango tree and its leaves and that indicates inseparable attachment of
Dongria Kondh with the bounty and beauty of nature.

Ornaments for Waist: The Dhangadas use ata suta (waist thread/
chain) and the Dhangidis waist dory. Dhangidies use silver threads round
their waists. It is costlier and sold in the market. Still a Dhangidi manages
to wear three to four threads at the age about 10 years. The use of the
waist thread by the Dhangidies prevents their clothes from sleeping away.
Using this, they make pockets on their cloth near the waist part that help
them carry different things.

Ornaments for Foot: The feet of the Dongrias are also not free from
the touch of ornaments. Usually they adorn their feet with anklets and toe
rings. Anklet (andu) is a specially made foot bangle made of brass. It is
about one kilogram and worn by some matured girls. One finds it very
difficult to put it on the foot. The part of andu that rests upon the joint is
semi flat and doesn’t give more pain. The linings drawn on this bangle
make it more attractive. The dance becomes really fantastic and amazing
when Dhangidies use this. Dhangadas get fascinated to see this and dance
with special rhythm. The Dongria use toe ring (kada mudi or amta mudi) and
other finger rings of the foot (Jhat asi mudi). Both the rings, amta mudi and
Jhat asi mudi” are made of brass. Dhangedies of ten year old or more than
that start wearing these rings.

Procurement of Jwellery:

The Dongria Kandha craftsmen make by hands some of their
ornaments/ jewellery by using raw materials gathered from the forests. A
lot of effort and skill goes into making even a small piece of hand made
jewellery. They also purchase some ornaments/jewellery from the local
weekly hats/markets. Mostly, they procure ornaments through the
neighbouring SC (Ghasi) community. The Dongria also use of materials
and natural objects sourced from the forest collections and metals available
in the markets for manufacturing the ornaments. “Fruits, roots, leaves and
seeds, stones of different colour, teeth, bones and nails of different animals
are also used in the Manufacturing of ornaments. The expertise of
ornaments and jewelleries is seen with the tribals when they use different
metals like iron, copper, aluminum, silver, brass, gold and a kind of white
metal in their making” (Sahoo, 2006). Moreover, getting decorated with
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r n which the tribal youths fancyj

Jewelleries is als ietal necessity 1 i i

fashion and ming; Z;Zlitfe felt. On the €ve specla;lg;gsi;oggd?tligi &:s
dancing or marriage ceremony they us¢ floral orn? the products of th0
the metal ones. The ornaments of the Dongrizs arIe)om/ Ghasi, the locel
ingenious manufacturing of the village artists, 111'=‘El lues are ;dded .
Scheduled Castes but the motif are designed, and va aria Kandha T%n
them according to the cultural commanding of the Dcing aments, conta »
Dongria Kandhas, who have special interest in Izpeta 1(')r¥hatari ’K an[:I; ct
the jewellery artists of different castes, like Ghasi, Mu 1’1 d te arti o
Bania etc. in the neighborhood. But, among the schedule cigs ed?‘l sans,
the Ghasi are the most recognized jeweller for the Dongria BATETHES.

Social implications:

The tribals wear most of the ornaments as a measure of security
and status. The Dongria Kandha people show their distinctiveness in the}r
clothes, adornments and hairstyle. From a distance the very look of person’s

to the Dongria Kandha tribe. One

wear explains that he or she belongs .
could know the socio-economic status of a Dongria Kandha person from

the magnitude and worth of ornaments s /he wears. Economically sox_md
tribals wear gold ornaments but use of gold ornaments of more weight
ia Kandha headman.

indicates the socio-political status of the Dongri

Besides, the religious functionaries, like Dongria Shaman, Beju/Bejuni,
etc. adorns with glittering gold ornaments to draw attention of gods and
goddess for the welfare of the community. While the newly wedded brides
use more ornaments, the mothers, the old women and the widows reduce
use of ornaments in course of time. The ornaments and jewellery they use
help add their bodily beauty. The bachelors (Dhagadas /Dhangidies) adorn
ornaments fully to attract each other. Dongaria Kandha boys and girls
exchange gifts of ornaments in the dormitory as symbols of love. The
Dhangadas present finger rings, hair clips and pajas to their beloved ones.
Out of love and affection a maiden sometimes puts a clip into her lover
‘head hair. About 15 to 16 holes are made on ear of a girl after her birth and
the rings “Kiyu Murmas” are put in these holes, which symbolize the
Dongria Kandha custom. The jewelleries on the wrists and arms and foots
are used to combat the enemies. The metals are the best possible weapons
for the Dongria Kandhas to protect from wild animals anlzl duri P Is
with outsiders. Besides, the costly jewelleries provide uring quamrt
to the Dongria Kandha families at the time of hardshjpeconomlc suppo

Conclusion:

The uses of ornaments by the Dongr; s
the Tribal Museum in Bhubaneswar reﬂe%:lt:iflf:ln gtlﬁ?): r}?gt:fei: gffig'?r}l’telg

of their ethnic identity to the outsiders, Thijs tribal traditional art life has
‘ al a
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undergone some changes. Now,
manufactured in the modern designs and motifs that take care of the tests
and choices of young tribals. Like other tribals, modernity has brought
forth some perceptible changes in the design of the traditional ornaments

of the Dongria Kandhas. As such, the tradition: '
. : . 4 , itional ornamen ellery,
both in quantity and quality, are losi ‘ phabi

: \ ng their implications and importance
to the young generation. However, the adult and old Dongrias dwelling
in remote areas prefer to uphold the making and use of the traditional
ornaments. The tribal Museum has a good collection and display of
Kar}d ha ]e\yellery, most of which are handmade, with a view to presérve
their material culture. The current forms, fashions and designs of the tribal
jewllery/ ornaments have a good market demand, within and outside the
country. External efforts are now put up thorough voluntarism for backing-
up the manufacturing, processing and marketing of tribal ornaments/
jewellery. The objective behind it is to create employability and open
income avenues for the tribal artisans and entrepreneurs.

the ornaments and jewellery are
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INTANGIBLE CULTURAL HERITAGE MAPPING Of
FOUR TRIBAL COMMUNITIES OF ORISSA
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Heritage has been described by Germaine Greer as “the Cultury]
expression of what makes us, what we are, our spiritual DNA”. The
Intangible Cultural Heritage (ICH), according to UNESC.O convention helq
in October, 2003, “means the practices, representations, expressions,
knowledge, skill as well as instruments, objects, artifacts and cultural
spaces associated there with those communities, groups and in some cases,
individuals recognize as part of their cultural heritage”. Sometimes called
as Living Cultural Heritage (LCH), the Intangible Cultural Heritage(ICH)

is “manifested interalia in the following domains:

Oral traditions, expressions and language;

The performing arts;
Social practices, rituals and festive events;
Knowledge & practices about nature & universe;

Traditional craftsmanship”.
Some of the salient features of Intangible Cultural Heritage (ICH)

are as follows:

< The Intangible Cultural Heritage (ICH) is transmitted from generation
to generation primarily in the form of oral tradition.
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» ICH is subjected to Constant Collective recreation by Communities
and groups in the form of their response to environment, their
interaction with nature and their historical condition of existence.

A sense of identity and continuity is fostered through it.

Last but not least, its safeguarding, ‘promotes, sustains and
develops cultural diversity and human creativity, Cultural diversity
according to the Universal Declaration on Cultural Diversity by UNESCO
‘is one of the roots of development’ and is “as necessary for humans
Biodiversity is for nature”. This reinforces the concept of culture as an

input in development transcending the myopic vision of only growth a5
the yardstick of development. IJ
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The UNESCO, had assigned the Research Project on 75 afeynrding
Living Heritage, particularly through the Promotion and frnplerneritation
of Intangible Cultural Heritage Convention in 4 (four) tribal pop ulated
districts of Orissa in favour of Council of Professional Social Worker, 4
reputed NGO of the State of Orissa in collaboration with Sch. Castes &
Sch. Tribes Research and Training Institute, Bhubaneswar. The 4 gthor is
the Project Co-ordinator of the Cultural Mapping in tribal communities of
4(four) tribal populated districts of the State such 23 Malkangi, Rayagadia,
Gajapati & Mayurbhanj. The Research Officer of SCSTETI2nd the Research
Associate of CPSW had provided and assisted in getting the prismary &
secondary information related to the Project work.

The following are the objectives of the study znd information were
gathered from secondary sources as well as through field work

% To develop a core data-base on Cultural Resources of the tribal
communities, such as the Bondo(Malkangiri), Dorngriz
Kandha(Rayagada), Lanjia Saora(Gajapati) & Santzl(Mzyurbhars) ]
collecting data on their heritage places/ places of historiczl
significance, traditional crafts, festivities and performing zrts znd oral
traditions.

% UNESCO has provided templates on Events, Craft, Performance & Oral
Tradition & Heritage.

% The tribal communities mentioned above were consulted on thewr
interest and concern for the optimal use of Culturzl resources for loczl
development.

The tribals in India live in the forests, hills and isolated regions
known as a rule by different names meaning either the people of the forzst
andhﬂlsorﬂleorigi:mlmhabimmsandsoonﬂxepopuhrrmm
Vanyajati (castes of forests), Vanuvasi(inhabitants of forest), P Tl
dwellers), Adimjati(original communities), Adasi(first setfiers), ;mmzﬁ{ ﬁ;ﬁk
people), Anusuchit Janajati{Scheduled tribe) and so on. Among zll the zbove
terms ‘Adivasi is the most popular one and “Anusuchit [anaps’, fe
Scheduled Tribe is the Constitutional nomenciature
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The ancientand epic literatures, the Vedas, the Purans, the Ramay,,,

& the Mahabharat, present good accounts about the peoplin'g of India, A
these emphasize tl;at India is inhabited by several types of tribes or people

The tribal folklore, folktales, folksongs, folk-music and dance, crafy
wood carving and their countenances combine to of {cr them an H(?.‘iilhpti(.
life which is worth mentioning,. They are also fond of riddles an‘d prﬂ(‘h('a'l] y
everybody knows some, buta few of them are famous for their repertojre.
These arts present a vivid picture of tribal life. Various aspects of triba]
life, such as their economic, social, conjugal, sacred, their thou'ghls, their
cattle & poultry, agriculture are also amply represented in thelr folklore,
art & crafts. Their keen observation and powers of graphic as well as -
symbolic description may easily be noticed through their folk art. Folklore
is the mirror of the tribal culture. Folk-art is part of the culture but not the
whole of it. It includes myths, legends, tales, proverbs, riddles, songs,
folkdance & music and also folk carving either on wood, wall, cloth and

so on so forth.
IMPORTANT CHARACTERISTICS OF THE FOLK-ART ARE:

(a) It is oral and bear folk character,
(b) It is transmitted from one generation to another,

(c) It has various materials, like tales, songs & folk arts, folk language or
speech, art like carving & painting & handicrafts, like weaving, etc.

Orissa is home of as many as 62 Scheduled Tribes. In the
ethnographic map of India, Orissa occupies an important place for it is
inhabited by largest number tribal of communities as compared to the
other States & Union Territories. The total Scheduled Tribe population in
the State as per 2001 Census is 8,145,081 which accounts for 22.13 per cent
of the total population of the State. The tribal communities, in varying
concentration are found almost in all the districts of our state. Highly tribal
concentrated districts are Mayurbhanj(a study area for the Santal
Communities), Sundergarh, Koraput, Nabarangpur, Rayagada(the second
study area for the Dongria kandha tribe, a,sub section of Kandha),
Malkangiri (the third study area for the Bondo tribe, a P.T.G ), Keonjhar &
Gajapati (the fourth study area for the Lanjia Saora / ’a sui) s'ec:l:i’on of Saora).

Each tribe has a cultural identity of i Lyt
gt ; ts own, The cultural identity
and distinctiveness of each tribe are manifested in itse ;::nguage, social
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organization, rituals, festivals, traditional heritage and also their dress
pattern, adornment, art and craft.

There areindividual tribes having ethno-cultural variations among
sub-tribes. For example, the tribe Kandha has sub-tribes such as Dongria
Kandha, Kutia Kandha, Malia Kandha, Pengo Kandha etc. The Saora has
sub-tribes, like Lanjia, Arsi & Sudha, etc.

The majority of tribal communities of Orissa are divided into
exogamous clans, some having totemic symbols, others being non-totemic.
The Saora is one of the tribes which is reported to have no clan system but
a system of descent groups, known as birinda, lineage. The Bonda is one of
the tribes who had a dual social organization, otherwise known as moiety
system where there is moiety exogamy. Besides this, tribal communities in
general exhibit strong bonds of lineage brotherhood and in most cases all
the tribal communities’ intense relationship, which characterize members

of an extended family at the functional level.

Tribes, like the Bonda, Dongria Kandha, Lanjia Saora & Santal
exhibit their distinctiveness in their clothing, adornment, hair style etc.
From the very look of men’s wear or a women’s wear one could know
which tribe he or she belongs to. However, from the men’s wear & women’s
wear of some other tribe one cannot be as certain as to their identities.

Nevertheless, each tribe has its peculiarities.

The above tribal communities observe a number of festivals and
rituals throughout the year. The important festivals and rituals (tribe wise)

are given below:

Name of the Festivals/ Rituals Month of Event in brief
Tribe observation
Lanjia Saora Uroy-n-a-Adur Related to a kind of millet.
Ganugey-n-a- Adur Related to sweet potato.
Kondem-n-a-Adur Related to a course variety
of corn grow in the hills.

Kuroj-n-a- Adur Related to a kind of a

grass.,

First eating of minor millet.

First eating of Kandul (red-gram).
Storing of mango kernal.

Ritual before village deity for
eating new mango.

Osa-n-a- Adur
Rago-n-a- Adur
Tanku-n-a- Adur
Uda-n-a- Adur
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Jestha (May-]une) For sowing seeds.

f sprouting seedlin

Santal Erok-sim iy-Aug) At the time O 8.

Hariham.sim S o (g Sept) Ofring sall il 5 daly,

Isr;g;ﬁl-sm Kartik (Oct-Nov) g;;; za‘:ing ofpx:ice.

Dec-Jan)

Jantal i’;l:ﬂhg (?an—Feb) Dancing and mferri): u;a}l\:/[inhg.

Magha-sim chfitra (Mar-April)  Ritual for first fruit of Mahua anq

Baha

ceremonial hunting.

i i March - April Ritual with buffalo sacrifice for
Dongria Kondh Meriah/ Meria e dorampd il

fertility of the soil and health and
happiness of the villagers.

Ghantaparab Baisakha(Apr-May) For fulfillment of i1-\.1'e\r-.tsc.
Mandiarani Shraban (July-Aug)  For harvest of ragi. |
Dhannuakhia Bhadrabh(Aug-Sept) First rice offering to village deity,
Pidika Aswin (Sept-Oct) Bumper crop of castor seeds.

| ik (Oct-Nov First eating of red gram, small
T el (e ) millets and jawar.
Bihanpuja Chaitra (Mar-Apr) Ritual for sowing seeds.

Bonda Sume-Gelirak Jan-Feb (at the The first fruits fester of the new

fulmoon of Pusha) beans, after this grass may be cut
and kerang branches brought from

the forest.

Gunom ceremonies  February- March Wedding and the final bringing of
: brides to their husband’s house.

Seed-beds are prepared in the
irrigated fields and rice is sown
and ploughing begins. New
clearings are down. Ploughing
and transplanting of rice-seedling.
New houses are built and
agricultural activities in the field.

Giag-Gige April (at the full Community ceremonial hunting
moon of Chaitra and with dancing in full swing. The
lasts over a fortnight) first fruits of new mangoes.
Forest-clearing and fired and
sowing of small millet. Weaving

continues.
No specific May Work in hill-clearing continues,
c:remon;es un-burnt wood is collected and
] observe burmnt. Millet is sown. Weaving

continues. Houses are carefully
thatched against the rain. Fire
wood is collected.

No s

cerenI:::ii: June Rains begin, leveling of agriculture

observed field and sowing of dry rice e
the millets, clearing, in the
swiddens and preparation for the
rains.

—_—
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Gadar-Gige July To protect cattle from disease.

Gersum-Gige July The feast of new mango kernel-,

; gourds and Roselle after which
bread and gruel can be made with
kernel-flour. Spinning and
weaving are tabooed till

January.
No specific Aug-Sept Boys begin their visits to the girls’
ceremonies dormitories in neighboring villages
observed and continue to do so till the end

; of the year. Weeding in fields and
clearings. First fruits of the Maize
| crop. Women collect bamboo

| shoots.

Dassera Festival October Tribute is sent to the Maharaja of
E Jeypore and festivals is observed
e after a fashion in the Barajangar
villages. Larger and more

; advanced millets are reaped and
1 roasted husked and eaten at a

: ceremonial feast.

Gewursung Festival November Corresponding to the Hindu
Diwali. Crops are guarded day
and night and the villages are
almost deserted. Brides are
sometime brought new to their
husband’s homes.

No specific December Reaping of rice, millets and crops
ceremonies in the hill-dlearings.
observed

LANJIA SAORA:

Lanjia Saoras observe several festivals associated with crop
harvesting. Harvest festivals celebrated in a most emphatic way. The
gods are the real landlords of the field and for them tribute must be

paid.

Rago-n-a- Adur, is one of the major Saora festivals, for the
harvesting of the red gram, which falls in December or January. The custom
at this festival is for the priest or shaman to observe it privately in his own
house and for the rest of the villagers to follow for a week or even a month
later. After the priest has concluded his own rites, he and his immediate
household eat the pulse, but none else until the general celebration has
been observed.

\= ——¢5 —
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On the day of the festival, the Flrumgler&:3 dgczr iouvllﬁ the Village
visiting each shrine in turn. The dancing 15 continued. The villagers gq ¢

the hill clearing to gather bundles of the Pmsgt;nd(;c;::‘;: gOI;rds of palm
wine. Women repair and wash the shrines Wikl re . and water, The
Shaman, after making the usual offerings in his own : OUs€, goes rounq
the village shrines, tying bunch of pulse on the roofs and pillars, ang
offering rice and wine. Villagers offer pulse to the ancestores. In the
afternoon, there is a rite for the protection

comes to an end after the festival is completed. They bid farewell to {he
gods, with lot of respects.

SANTAL:

Soharai Parab is an important
festival of the Santals which is
observed during Kalipuja (October-
November) for the Soharai bonga.
Mud plasters are painted with
attractive designs given on the
floors and walls. This festival is
otherwise called the “festival of
cattle” (Mone Maha Soharai)
observed for five days but it is
actually observed for four days.

First day is called “Um
Maha” males of the village

Idital for harvesting of red gram assemble. Naike, the priest

worships the Goddess JaherEra, Moneko-Turuiko and LitaGosain. The
cattleherd boys of the village are called to bring the cattle trample on the
magic square where an egg is placed, and the cattle are taken towards the
magic square. Any cattle treads on or smells at the egg is caught and the
legs are washed, horns are anointed with oil and sindur and bless the cattle

by singing songs with musical instruments. Womenfolk perform the
waving ceremony. :

In the afternoon Danta dance is performed in the Akhra till up t0
third day where khuntau ceremony is performed in the village street. Male
folks perform musical instruments, like Tumdah, Tiriau (Flute) and sing

of cattles. The ceremonial dance i |

4 songs and tease the tied animals. Fourth day is called Jayle I\flﬁﬁi//



Their gtrong community feeling is demonstrated on this occasion by
observing rites connected with life cycle.

Once upon a time, Santal people forced the cattle to work hard and
did not take care of them. All the cattle left villages and went to forest
People searched the left cattle but could not find them. Santals asked
Marang Buru and other gods and goddesses. In reply gods and goddesses
replied that cattle have been hidden by them because people were not
respecting and not taking care of the cattle population. In the advice of
gods and goddesses, people started worshipping inside the cowshed and
celebrated a festival for the cattle population once in a year.

Transmission of skills associated with the festival from one
generation to the next is spontaneous because every body, including

young and old one, learn all the activities by participation during the
festival.

Most interesting part of the festival, which is the activity of “ Khuntzu
Maha” is gradually declining because of construction of concrete roads in
the village. But other practices of the occasion are not changing. In some
villages having concrete roads perform third day activity in an open field
if available, otherwise, not.

Santhals performing dance in Saharai festival
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The man playing MADALA

DONGRIA KANDHA:

The Dongria Kandha believe that if the mother earth is dissatisfieg
then they cannot get crops of any kind. In the past, the rain did not fa]] for
long time. Not a single seed possibly sprouted. The Dongria Kandha
became hopeless. With utter surprise, the Bejuni got possessed by a sprit,
She danced in trance. When people enquired she told that there was no
rain because of wrath of Tari penu. She demanded human blood to be
sacrificed and then she would be satisfied. Jani searched for a man to be
sacrificed. Ultimately the Jani succeeded in catching hold of a person. The
sacrificial auspicious moment was fixed by the Jani. But some how the
news sneaked and the man escaped just before the propitiating time. The
Jani became illusion and broken. He immediately searched for a substitute.
The Jani immediately thought of his own daughter who was a Kania. The
Jani bathed his daughter with oil and turmeric and dressed her witha
piece of red cloth. He offered her salap (liquor) and others too drank the
§a1ap and danced madly. When they danced along with music it reached
. Bhest pitch, the Janislashed the head of his daugher witha tangia(®
The Darini Devata quenched her thirst and the people were resorted {0

normalcy. From that day the foa 16 1 . - Kondh
: Practice is in vogue in the Dongria
society. They call this as Toki :

: Parab. The oral tradition of the folktale forms
an integral part of the Dong

ria Kandha society.

S ———
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It is the bi‘ggest festival observed by the Dongria Kandha in
community level in any one of the villages of a Mutha for 8 days. The
people of other Muthas are also participate. If there is no bumper crop,

the fest.ival may be postponed to the next year as it involves lot of
expenditure.

'I_'o observe the Meria ceremony the decisions are taken by the elders
of the villages under the leadership of the Mutha/ Mandal. Decisions are
also taken with regard to the date and place for observance, contribution
to be given by each household, selection of volunteer, and collection of
necessary articles, Bejunis are invited, services of the Lamba and Janis are
requisitioned and list of invitees from other Muthas is also prepared and
specific responsibilities are assigned. All these decisions are taken and
necessary arrangements are made at least a month in advance. Until the
ceremony is over, all the works are suspended and all the people remain
agog with pleasure and happiness for the forthcoming ceremony.

Meria Festival is the most awaited one and the Dongria Kandha
observe it with great joy. To propitiate goddess earth(Darani Penu) it is
reported that they used to provide human sacrifice in the past. But this
practice has already been abolished, and nowadays as a substitute they
offer buffalo sacrifice. Darani ~-Lamba, usually takes the lead in organizing
the ritual, who propitiates Darani Penu on this occasion. He is assisted by
Janis, Ichan-Janis and Pujaris. Friday of the week is selected as an auspicious
day for the ceremony.

In every Dongria village, a set of traditional village leaders and
village council exercise control. They shoulder all responsibilities,
participate in social activities and influence life of their fellow men. The
Jani, the Priest, is the formal secular and ritual head of the village and
participate in village council meetings. All important matters are brought
to his notice for his interventions. He can alone worship the supreme deity,
the Darani Penu. His post is hereditary and he does not demand any
remuneration for his services. But as per tradition the villagers give to
him the head and share of the meat of sacrificial animals in communal
ritual and hunts. He holds the highest and prestigious post in the village
and commands respect from his fellow villagers. The Bishmajhi, is the
revenue collector and village fund manager. His secular position comes
next to Jani. He collects land and forest revenues from households and
imposes fines to the offenders. When Jani is absent he presides over the
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Neighbouers witnessing the proceedings of Meria Sfestival

Ceremony before the Maria Festival
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The sacrificial Buffalo
Jani performing the ritual
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The man who Struck the first
chop to the Meria animal

Flesh of the buffalo for distribution
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BONDA: _ _ L o
Sume-Gelirak Festival is the main occasion ot Bondos held in the
% - ITASS DTG .:rb sl
month of Pusa during the full moon where new grass :_m..d Lel:i?-lb : ranches
mav not be cut and fetched from the forest and new varn should not be

spun though old varn may be woven.

,; The ceremony begins on a Sunday and continues fv_or tgn da}‘§ _\\“ith
| routine pmpitiatioh of demigods and demaons. Three s;fclabl Kinds of foods
| are enjoyed. These foods are offered to Bursung at the .bm.-hlpr and the rest
distributed among the neighbours. Castigation ceremony is OPSEI'\B:I by
the little boys. The kindingsagar (sacred drum) brought from the Sisa’s house
and beat near Sindibor where people assemble. Small boys arm themselves
with long switches-sago palm branches and stripped the leaves and pairs
stand before the Sindibor. They hit each other as hard as they can and the
backs are covered with weal. They bite their lips with all the strength they
have, while the drums chatters and the crowd applauds. When it is over
they compliment and embrace and this continue in rotation. The Mothers
hover round with oil and smear on the wounded portion. Sisa offeres |

them kirtmator cakes and performs the ritual of cutting grass and kerang
branches. T

According to Bonda legend the festivals were laid down in detail by
a bean-vine in the days when vegetable grew:

During Pusa full moon, the wife of a Sisa was pregnant. She had a
desire to eat beans. She requested her husband to get her some, Sisa obliged
and as he stretched out his hand to pick them, the bean-vine said, ‘Don’t
pluck my fruit’. Why not, asked the Sisa. The vine replied that the Gods
should enjoy the fruit first, then you, the men. The but how can gods eat
you? The vine replied, on the Saturday clean your houses, on the Sunday
make offerings along the path and eat me in the name of gods with rice
and goat's flesh. And it proceeds to detail the whole programme. If you !
fail in this, it added ‘your race will be destroyed’. Since then beans have
lost the power to talk for the child in the womb cursed th

. : . em, saying, ‘Thad
a longing to eat you, but it was denied me. So from this day vou will
never speak. a5,

L AT S PR P NS £ i P AT G

Seven brothers were hunting. They grew weary

beneath o palm. Presently a littl and satdown torest || |
sigdipe ; Iy a little sap dri iown onto one of |} |
them. One of them had a pipe it pped dowr

Uhis hand and he unrolled the leaf and
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caught a little of the sap. He tested it and found it sweet and also refreshing.
He climbed up and cut the tree a little and more sap come out and there
was enough for them. But they found it troublesome to stand beneath the
tree and try to catch the sap in leaves, and soon they learnt how to tie a pot
in the branches and collect it that way.

This festival/ Ceremony is transmitted orally from older generation

to younger generation because of the participation by both old and young
generation.

The exact time for commencement of axe-cultivation or popularly
known as Podu cultivation is determinded at the end of Sume-Gelirak
festival. The village priest ceremonially initiates the task of cutting the
clearings. Nowadays this is not a very heavy work for there are very few
big trees and the main business is done by both men and women within
their community. They clear the grass and cut shrubs and saplings. Mango,
Jackfruits Tamarind and Sago-palm are speared but every thing is cut. In
the month of March and April men fire the dry grass and branches. They
do not rake ashes over the ground, nor do they bring branches from
neighbouring woods to increase the quality of ash. The Bondos prefer to H
cut bamboos for they believe the woods yield the best manure and the
roots prevent erosion. H

Door Paintings done during ; Even Bondos decorate their
Ume-Gelirak festival doors in the modern huts
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For self defense Bondos keep their bows and arrows in the
safety place

TRIBAL DANCE:

The tribals of the region, like other tribals in the rest of the Orissa,
have retained the rich and varied heritage of colourful dance and music
which are integral part of their culture. It is mainly through songs and
dances the tribes seek to satisfy their inner urge for revealing their soul.
The performance of this gives expression to their inner feelings, their joys
and sorrows, their natural affection and passion and their appreciation of
beauty in nature and man. These dances are performed during ceremonies,
festivals, marriages and also when some important persons visit their
villages. Colourful costumes are worn during the dance. They put on
feathers and leaves on their heads and woman put on colourful saries
generally woven by them. The beautiful songs, dances, musical instruments
are used in performances by the tribals. Their colourful costumes and
ornaments are of great attraction for the outside visitors and the guests.

TRIBAL ART AND CRAFT:

The joy of free life finds expressions in tribal art and crafts though
these cultural self image and aesthetic sensibility are visualized. The
artistic skill of tribal people is not only manifested in their dance and
music butalso in their dress and ornaments, wall paintings, wood carving
and toy making etc.

N e
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The Saoras are g o il
famous for their traditional outer wall paintings With designs anq 4,

Kandhas for wood carving in their doors.

Some of the tribal communities, like the Bonda. and Gadaba hay,
their own looms by which they weave cloths for their own use. Eayjje,
they were using kerang fibre to prepare their cloths. fl’h.ese hand spyy,
textiles of coloured yarn are the examples of the best artistic skills of theg,
people. '

The Dongria Kandha women are Very much skilled in making
beautiful embroidery work in their scarf. The tribal women in genera],
Bonda, Gadaba and the Dongria Kandha women in particular are very
fond of using ornaments. The Bonda women though are considered to be
very primitive, look majestic when they wear head bands made of grass,
necklaces of coloured beads and girdles made of brass on their bodies.

All these are expressions of their artistic and aesthetic sensibility.

/— Banaja-2009 | :\\
famous for their wall paintings (ikon), the Santa -
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